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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


First Appearance of Mdlle Anna de Belocca. 


i EVENING (Sarurpay), April 24th, will be per- 
formed Rossrni’s Opera, “IL BARBIERE DI SIVIGLIA.” Il Conte Al- 
maviva, Signor Brignoli (his second agpeceenee) Figaro, Signor Catalani; I] 
Dottore Bartolo, Signor Zoboli; Don Basilio, Signor Costa; Fiorello, Signor 
Rinaldini; Ufficiale, Signor Casaboni; Berta, Mdme Demeric-Lablache; and 
Rosina, Mdlle Anna de Belocca (her first appearance in England), Mdme Anna 
de Belocca will sing, in the Lesson scene (1) Air Russe (Solove); (2) Brindisi 
(Lucrezia Borgia), Director of the Music and Conductor—Sir Michael Costa. 


Tietjens—Trebelli-Bettini—Campanini—Behrens. 
Extra Night. 

On MonpaAyY next, April 26th (for the second time this season), DoNIzETTI's 
Opera, “ LUCREZIA BORGIA.” Gennaro, Signor Campanini; Il Duca Alfonso, 

err Behrens; Gubetta, Signor Costa; Rustighello, Signor Rinaldini; Astolfo, 
Signor Romani; Liverotto, Signor Grazzi; Gazella, Signor Zoboli; Petrucci, 
Signor Casaboni; Maffeo Orsini, Mdme Trebelli-Bettini ; and Lucrezia Borgia, 
Mdlle Tietjens, 


Third Appearance of Mdlle Elena Varesi—First Appearance 
of Signor Fancelli. 

On TUESDAY next, April 27 (for the first time this season), DoNn1zETTI's Opera, 
‘LUCIA DI LAMMERMOOR,” Edgardo, Signor Fancelli (his first appearance 
this season); and Lucia, Mdile Elena Varesi (her first appearance in that charac- 
ter, and her third appearance in this country). 


Extra Night. 

THURSDAY, April 29, Second Appearance of Mdlle Anna de Belocca. “IL 
BARBIERE DI SIVIGLIA.” Rosina, by Mdlle Anna de Belocca (her second 
appearance in this country). 

Doors ‘open at Eight o’clock. Commence at Half-past Eight. Stalls, £1 1s. ; 
dress circle, 10s. 6d, ; amphitheatre stalls, 7s. and 5s.; gallery 2s. Box-office 
open daily from Ten till Five, under the direction of Mr Bailey, where subscriptions 
may be entered into and prospectuses of the season's arr ts obtained 


( NRYSTAL PALACE.—Mr MANNS’ BENEFIT CON- 
/)_ OERT, Tats Day. Mr MAnns has the honour to announce that Mr Santley, 
Mr Lloyd, and Dr Hans von Bijlow have most kindly offered him their valuable 
assistance for his Benefit. He has also secured the services of Madame Blanche 
Cole and Herr Jules de Swert (solo violoncellist to H.I.M, the Emperor of Ger- 
many), The Programme will contain the following pieces: Overture, Fidelio 
(Beethoven) ; Terzetto (Fidelio); Pianoforte Concerto in C minor (Raff), first time 
at these Concerts; ‘The Erl King” (Schubert); Orchestral Selection from 
Lohengrin (Wagner); Concert piece for ’cello (De Swert); ‘‘The Garland” (Men- 
delssohn); Scotch Symphony (Mendelssohn). Numbered stalls, Half-a-Crown. 


NEXT FRIDAY. 
ACRED HARMONIC SOCIETY, Exerer Hatz. Con- 


kJ ductor—Sir MicHAgL Costa. Fray next, April 30, at 7:30, CosTa’s 
Oratorio, ‘‘ELI.” Madame L, Sherrington, Madame Patey, Mr Vernon Rigby, 
Mr Santley, Mr Lewis Thomas, Organist—Mr Willing. Tickets—3s,, 5s., 108, 6d, 
—at 6, Exeter Hall, . 

















CHUBERT SOCIETY, Bzrrnoven Rooms, 27, Harley 
Street, President—Sir Junius Beneprct. Founder and Director — Herr 
SCHUBERTH. NINTH SEASON, 1875. The THIRD CONCERT will take Fn on 
WEDNESDAY, April 28 (Brahms’ and Spohr’s Compositions forming the first part 
of Programme). Prospectus on application to H. @ Hopper, Hon, Sec, 


ISS AGNES ZIMMERMANN’S EVENING CONCERT, 

at St JAmeEs’s HALL, will take place on THuRSDAY, April 29th, assisted by 

Madame Lemmens-Sherrington, Herr Straus, Herr Daubert, Stalls, 10s. 6d.; 

balcony, 5s, each; admission, One Shilling; to be obtained of Chappell & Co., 50, 

New Bond Street; Mr Austin, 28, Piccadilly; and of Miss AGNES ZIMMERMANN, 
13, Dorchester Place, Blandford Square, N.W. __ 


Me FLORENOE MAY’S PIANOFORTE RECITAL, 








- at WILLIs’s. Rooms, St James’s, on SATURDAY Afternoon, ae. at 
ano- 
Violin—Signor Guido Papini, ocalist—Miss Sophie 

Zerbini. Stalls (reserved), 58,; unreserved seats, 3s. ; 

eber & Co., 84, New Bond Street; 


ree o'clock (under the patronage of H.R,H. the Duke ee. 


forte—Miss Florence May. 
Léwe. Accom t— 
may be obtained of Messrs Stanley Lucas, 
and of Messrs Chappell, 50, New Bond Street. 





ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


to EVENING (Sarurpay), April 24th, will be per- 

formed ‘“‘LA FIGLIA DEL REGG .” _Mdlle Marimon (her second 
appearance this season), Madame Anese; Signori Ciampi, Fallar, Raguer, Rossi, 
and Piazza. Conductor—Signor Vianesi. 

On Monpay next, April 26, ‘‘GUGLIELMO TELL.” Malle Bianchi, Mdlle 
Ghiotti, Mdlle Cottino; M. Maurel, Signori Bagagiolo, Tagliafico, Fallar, Rossi, 
Raguer, Sabater, and Marini. Conductor—Signor Vianesi. 

On TuEspAyY next, April 27, ‘UN BALLO IN MASCHERA.” Malle D’Angeri, 
Mdlle Scalchi, Mdlle Bianchi; Signori Graziani, Capponi, Tagliafico, Manfredi, 
Fallar, Rossi, and De Sanctis. Conductor—Signor Vianesi. 

On THURSDAY next, April 29 (in lieu of the Subscription for Saturday, July 31), 
“DON GIOVANNI.” Zerlina, Mdlle Zaré Thalberg (her fourth appearance on 
any stage), Madame Vilda, Mdlle D’Angeri; Signori Marini, Ciampi, Tagliafico, 
Capponi, and M. Maurel. Conductor—Signor Vianesi. 

On Fripay next, April 30, “IL FLAUTO MAGICO.” Madlle D’Angeri, Mdlle 
Marimon (her third appearance this season), Mdlle Smeroschi, Madame Saar, 
Mdlle Proch, Mdlle Scalchi; M. Maurel, Signori Capponi, Bagagiolo, Tagliafico, 
and Payani, Conductor—Signor Bevignani. 

On SATURDAY, May1, “RIGOLETTO.” Mdlle Albani (her third appearance 
this season), Mdlle Scalchi; Signori Graziani, Tagliafico, and De Sanctis. Con- 
ductor—Signor Bevignani. 

Floral Hall Concerts. 

The FIRST FLORAL HALL CONCERT of the season will take place THIS 

AFTERNOON, April 24. 


“GIROFLE-GIROFLA” on SATURDAY, MAY lst. 


RITERION THEATRE, Regent Cireus. — Sole Pro- 
prietors and Responsible Managers, Sprers & Ponp,—Last FIvE 
Nicuts. “LES PRES SAINT GERVAIS,” new Comic Opera in English, by 
CHARLES Lgcocg. Adapted by RB. Resce, and produced under the direction of 
Mrs W. H. Liston. Conductor—Mr F. STANISLAUS, The Opera commences 
at Eight, and is over by Eleven o'clock. The Free List is suspended. Mesd 
Pauline Rita, Florence Hunter, Lilian Adair, Emily Thorn, and Rose Keene. 
Messrs A. Brennir, Perrini, Loredan, Connell, Hogan, Grantham, J. x 
Private boxes from £1 1s, to £3 3s.; stalls, 7s, 6d.; dress circle, 5s. ; boxes 
(bonnets allowed), 58.; pit, 2s.; amphitheatre, 1s. To be obtained at the Box 
Office of the Criterion, Acting Manager—Mr EpwARD MuRRAY. 


ISS LILLIE ALBRECHT will make her Third and 
| Last Appearance this Season at the Atheneum, N.W., on Friday Evening, 
the 30th inst., when she will play the ““‘TARENTELLE AND GRAND FINAL’ 
OF MASANIELLO ” by THALBERG) and TALEXY’s ‘“‘ BRILLIANT TRANSCRIP- 
TION OF THE CUJUS ANIMAM.” 


OOK-KEEPER WANTED, for an Establishment in the 
North of England. Must have been accustomed to keep the Accounts of 
Music Warehouse, where there is a large connection of si sle and yearly Tunings, 
Pianofortes on Hire, and on the Three Years’ System of Hire. None need apply 
who ate not well up in the work. Address, stating salary expected, with refer- 
ences, &c,, to H. P., Office of the Musical World, 244, Regent Street, W. 


GEMME D’ANTICHITA. 
RACOOLTA DI PHZZI VOCAL. 


COMPOSTI DAI PIU CELEBRI 


MAESTRI ANTICHI. 


This unique Work has been carefully revised, and is now re-issuing in 200 
Numbers, sblected from the most esteemed Works of Bach, Handel, Beethoven, 
Spohr, Stradella, Scarlatti, Mozart, Pergolesi, Paesiello, Carissimi, Cimarosa, 
&e., &c, Edited by Lady Thompson, Macfarren, Wilhelm Ganz, Adolphe Ganz, 
Calicott, Lucas, Molique, Perugini, &c. The whole carefully revised and edited 


by JOSIAH PITTMAN, Lists Gratis. 




















Cc. LONSDALE’S 


Musical .Circulating ‘Library, 
26, OLD BOND STREET, W, 
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LADY, having quitted the Operatic Stage, will be happy 
to give Accompanying LESSONS to Artists. Apply, by letter, addressed 
“Accompanist,” care of DUNCAN DAVISON & Co., 244, Regent Street, W, 


“I WOULD BE A BOY AGAIN.” 


R WILFORD MORGAN will sing his new Ballad, 

“T WOULD BE A BOY AGAIN,” and his new Song, ~ COULD I BUT 

CALL HER MINE,” at the Vestry Hall, Chelsea, at Miss Lester's Concert, 
April 30th. 





CHARLES SALAMAN’S NEW SONG. 
HORACE’S ODE “TO CHLOE.” 


Sung, in Latin, with great success, by Mr BENTHAM, at the Saturday 
Popular Concerts, 
LATIN TEXT, anv LORD LYTTON’S ENGLISH VERSION. 
For Tenor and Baritone, in F and G. 
2s, each, nett, 
LAMBORN Cock & Co., New Bond Street, 





“MY SWEETHEART WHEN A BOY.” 


R WILFORD MORGAN will sing his popular Song, 
“MY SWEETHEART WHEN A BOY,” at the Atheneum, Camden 
Town, April 27th. 


HE GUITAR.—MDME SIDNEY PRATTEN, Teacher 

of this elegant Instrument, is in Town for the Season. For LESSONS and 

Private CONCERTS, address to her residence, 224, Dorset Street, Portman 
Square, 


Mz RICCARDI (the new Bass), who made so success- 

ful a debut at St James's Hall, March 12th, begs to announce his Return to 
London for the Season, All applications for ENGAGEMENTS to be addressed, 
Care of DUNCAN DAVISON & CO., 244, Regent Street, W. 


MDME PATEY.—CHANGE OF ADDRESS. 
— PATEY requests that all letters may be ad- 


dressed to her new residence—24, St Stephen’s Square, Westbourne 
Park, W. 


ONCERTS, PRIVATE THEATRICALS, and ENTER- 
TAINMENTS,.—To be LET, by the Night, Handsome SUITE of ROOMS, 
adjoining Hengler’s Cirque, Argyll Street, Regent Street, The Large Hall (52 ft. 
by 35 ft,, and 22 feet high) will seat about 300 people. Apply to Haig & Co., 7, 
Argyll Street, W, 

















ON VIEW. 
PORTRAIT OF THE LATE 


SIR WILLIAM STERNDALE BENNETT. 
Painted by JOHN EVERETT MILLAIS, B.A. 
Engraving by T. OLDHAM BARLOW, ARA. 
This Picture is NOW ON VIEW at the Publisher’s, 

EDWARD S. PALMER, 30, GOLDEN SQUARE, LONDON, W. 


TO AMATEUR MUSICIANS,—Will be sold, by order of the Executors of the late 
Wm. Epwarps, Esq., Coroner, Spalding, the following valuable In- 
struments, by 


ESSRS PUTTICK & SIMPSON, Leicester Square, on 
THURSDAY, the 29th April, 1875, an ENGLISH MODEL DOUBLE BASS 
MACHINE HEAD, with BOW, in lined case, by Dodd, New Street, Covent 
Garden (a fourth string has been added to this instrument by the late owner). A 
very splendid toned Violoncello and Bow (in first-rate condition) in leather 
covered case, studded brass nails, and bearing Prince of Wales’ Crest (Barak- 
Norman, at the Bass Violin, St Paul’s Churchyard, London. Fecit 1710). This 
violoncello belonged formerly to His Majesty King George the Fourth, and was 
for many years his favourite instrument. It was purchased by Maurice Johnson, 
Esq., of Ayscough Fee Hall, Spalding, and presented by him to the Rev. Preben- 
dary Moore, D.D., in 1841, and was purchased, on his decease, in 1866, by Wm. 
Edwards, Esq., an amateur of great celebrity, and a neighbour of Doctor Moore, 
Mr Edwards died in 1875. An excellent Violoncello (French copy), with Bow, in 
inted case ; an excellent Violoncello, with Bow (no case) ; a Viola (Guadagnini) 
n excellent condition, with Bow; a Viola (English Model), with Bow; a French 
Violin in spring case; 8 Patent Cylinder Flute, in silver, with keys, by Rudall, 
Rose, Carte and Co., in leather lock-up case; an extra silver mouthpiece for ditto, 
in leather spring case; a Siccama Patent Flute, with 10 keys, in leather lock-up 
case, May be seen until 27th, at 1, Church Court, Old Jewry, E.C. 


‘O MUSICAL STUDENTS.—CARL CZERNY’S 
GREAT WORKS ;— 
School of Practical Composition. 3 vols., each 21s, 
Royal Pianoforte School. Dedicated, by command, to Her Most Gracious 
Majesty the Queen. 4 vols,, each 21s, 
Supplement to the Pianoforte School. 12s, 
Payment may be made in stamps. All post free. 
R. A. B. MARX’S GREAT WORKS :—School of 
LD Musical Composition, Pp. 541. Vol. 1., royal 8vo, 4th edition, 15s,—The 
Universal School of Music. Pp, 367. Royal 8vo, 12s.—The Music of the Nine- 
teenth Century. Pp. 317. Royal 8vo,12s. All post free. 
OHN HULLAH’S New Song, “ANGELS OF THE 
HEARTH.” Words by Miss BuRNSIDE. 3s.; post free 18 stamps, 


V OONLIGHT. Serenade for the Pianoforte. By Brintey 
ee. oat oy awe drawing-room piece, light, graceful, and very 

expressive,”"—Vide Brighton Gazette. 38, ; post free 18 stamps, L : 

Cocks & Co., New Burlington Street. - ” en 








“SHALL I WEAR A WHITE ROSE?” 
BALLAD. 
Words by H. SAVILLE CLARKE. 
Music by EMILY BARDSLEY FARMER. 
Nett, 2s, 
JosEPH WILLIAMS, Berners Street, and Cheapside, E.O, 


REGINA CGLI. 
MOTETT ror FOUR EQUAL VOICES, 

With OnGAN Accompaniment (and HArp ad lid, ), 
Composed by WILHELM SCHULTHES. 
Price 6s, 

London; NOVELLO, Ewer & Co., 1, Berners Street. 


N.B.—A Vocal arrangement of the above is also published, for a choir of mixed 
voices, Price 28, 








SCHOTT & CO.’S 
New CATALOGUE OF 


MUSIC FOR THE VIOLIN. 


May be had, on application, post free. 
LONDON: 159, REGENT STREET. 


Now Publishing, 


ANDANTE and ALLEGRO CAPRICCIOSO, 
For PIANO and ORCHESTRA, Op. 5. 
By THOMAS WINGHAM. 
Dedicated to Signor RANDEGGER. 
SOLO, 7s. 6d. 
Also, by the same Composer, 


SYMPHONY, in B flat, No. 2, Op. 6. 
Dedicated, by kind permission, to Sir W. STERNDALE BENNETT. 
PERFORMED AT THE CRYSTAL PALACE CONCERTS, 

DUET, 15s, 


FESTAL OVERTURE, in C, Op. 8. 
Composed in Commemoration of the Jubilee of the Royal Academy of Music, 
Dedicated to JOHN HULLAH, Esq. 
DUET, 7s, 6d, 


To Subscribers, the above works will be issued at 128, 6d, the Set, Names received 
by the Publishers— 


Lonpon: LAMBORN COCK & O©O., 63, NEw Bonp STREET. 








In the Press, 
“BY THE WILLOWS.” 
A WREATH OF SONGS, Op. 11. } 
Words (from the German) by L. N. PARKER. 
MUSIC BY 
THOMAS WINGHAM. 
Dedicated to Dr FERDINAND HILLER, 
Price 7s, 6d, 
Lonpon: BOOSEY & CO., 295, REGENT STREET, 
Published This Day. 
“THE FAIREST FLOWER WILL PERISH.” 
SONG. 

The Words by Mrs HYPPOLITE VAN LANDEGHEM. | 
The Music by HYPPOLITE VAN LANDEGHEM. 
Price 3s. 

London: DUNCAN Davison & Co., 244, Regent Street, W, 








BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 
WARWICK MANSION, 





“DREAM ON,” 
SONG, 
Words and Music by ERNEST HOUGHTON. 
Price 3s, 
Loncon: Duncan Davison & Co., 244, Regent Street, W. 
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BAYREUTH.* 
(Continued from page 259.) 


This introduction ought of itself to extort from every impartial 
erson an appreciative ; “ Well roared, lion!” and enable him to 
orm an adequate idea of the powerful pencil wielded by the critic 

who, though he has pulled out all his stops, seems not to be in the 
slightest degree exhausted, but, with undiminished strength, 
goes on swinging the censer as follows: 

‘*So powerful a spell as that exercised at the present day by 
Wagner over the masses belongs to no other existing artist ; a simi 
demoniacal influence can have appertained only to Liszt in the most 
brilliant days of his virtuosity.” 

This parallel, interesting, without a doubt, to Liszt exaltados 
and Wagner enthusiasts, is followed by the information that to- 
day—the lst March, 1875— the interest and excitement of the 
public are, as may well be imagined, increased ten-fold, since they 
are aroused not only by the individuality of thecelebrated composer, 
but by new works of his with grand intentions”—are these in- 
tentions realized, we may ask—‘‘ works which he will produce, 
and of which, with the exception of some of his most intimate 
confidants, no mortal knows a single note.” 

When, in the notice, at which we at length arrive, of the con- 
cert itself, we find the “ Kaisermarch,” which is played by way of 
introduction, designated in one and the same breath a “‘ thorough 
festive and, intellectually considered, grandly conceived, but, 
musically, not very important, occasional piece,” we are unable 
quite to understand how a composition can be simultaneously 
‘intellectually considered, grandly conceived,” but, “ musically, 
not very important.” Can the writer allade to the important 
chasm which, in Wagner's case, is not seldom perceptible between 
intention and realization, between the will and the deed ? 

The description of the manner in which the public received the 
three Fragments, performed after the ‘‘ Kaisermarch,” from the 
Gotterdimmerung, the fourth and last of the grand: Stage- 
Festival-Play, Der Ring der Nibelungen, is literally dripping with 
transcendentalism, and reminds us involuntarily of the battle- 
bulletins issued by the first Napoleon, and which, from their im- 
posing and exceedingly mouth-filling lapidary style, have acquired 
& somewhat unenviably notoriety. ‘‘ The reception of the pieces 
on the part of the public "—so runs the account word for word— 
“ kept rising from one Fragment to another, until it reached enthu- 
siasm, just as though Wagner’s desk was, even at first, hung with 
laurel wreaths, after the ‘ Kaisermarch,’ and each piece from the 
Gitlerddmmerung fresh specimens of these blooming ‘ offerings of 
immortality’ keep cropping up, there having probably been on 
the whole above twenty of them.” The culminating point of the 
enthusiasm, which, it must be confessed, theeasily excitable Viennese 
public took down in by no means homeeopathic doses, was the fact 
of Wagner’s being called on at least twelve times, after which he 
felt a desire to say something, and—of course, “in a voice half 
choked with emotion ”—heartily thanked the glorious public of 
Vienna, who had assisted him so considerably towards realizing 
the task of his life.+ He added that he had now the more ground 
for hoping that his work would be carried out, because his audience 
had greeted, with such exceedingly lively and sympathetic interest, 
the Fragments, ‘‘ which are so difficult of performance when isolated, 
80 difficult to be understood, and so dependent upon scenic acces- 
sories.” 

It is here well to remark, and to bear in mind, firstly ; that 
(chanpeieeietieatiy for the consistency of his principles) Wagner, 

ormerly the sworn enemy of all performances at concerts of his 
opera-dramas, when they must necessarily be presented ina frag- 
mentary shape, has now, yielding to the most sensitive of all 
nerves—the nervus rerum gerendarum—come to adopt such per- 
formances; and, furthermore, that it is the “ poet-composer ” 
himself, who describes these fragments as “ difficult to understand,” 
and of such a nature that scenic accessories are indispensably 
necessary to them. The criticin question thinks that, in speaking 
of them thus, Wagner has characterised them in the best possible 
manner, and he extends his confession by a remark which 
appears too important as regards the characterization and right 


* From the Neue Berliner Musikeeitung. 
+ The net profit from the concert was devoted to the augmentation of the 
Bayreuth Festival-Play Fund. 








appreciation of the whole (Wagnerian) tendency to be withheld 
from the reader. The critic says then: “ These pieces may have 
been for many a one among the audience, riddles not to be 
solved, if he did not know the connection between the different 
parts of the Trilogy, and did not keep in mind the fact that, 
in his most recent music Wagner never writes a single bar for its 
own sake, but writes everything to mean, explain, or illustrate 
something.” Thus, then, Wagner’s most recent music of itself 
means nothing, it is of itself meaningless, and receives all its 
meaning exclusively from the action which it serves to explain— 
or, in other words—illustrate.* With laudable frankness, the 
critic now remarks that: ‘+ For any one who is unprepared before- 
hand,f comprehension” (of the Fragments in question) “is the 
more difficult, because Wagner composed his Nibelungen as one 
great whole, and that hence the motives of one opera are trans- 
ferred to another (for instance, from Rheingold to the Walkiire), 
and with the motives invariably certain ideas (as, for instance, 
the recollection of Siegfried, the hero and lover; of Brunhilde ; 
of the Daughters of the Rhine; of Alberich’s curse; of Wotan’s 
farewell ; of the God, Loge, as the musical impersonification of 
fire, etc). These ideas the public immediately recollects when the 
corresponding musical thoughts crop up,t and they thus serve as 
guides in the otherwise obscure labyrinths of the Nibelungen 
scores,” ‘* Any one now ”—the oracular notice goes on to say— 
“who has studied these scores, or even only the respective piano- 
forte arrangements, and consequently knows the import of the 
motives selected ; and who, furthermore, has attentively followed 
the three rehearsals preceding the performance, besides bringing 
with him no prejudice against Wagnerian music, diverging, 
as it does from the classical track and striking out a 
previously untroden path "S—all being conditions the critic 
happens to combine in his own case—“ must feel that in 
the Fragments from the Gétterdimmerung, the peculiar 
dramatic power of expression belonging to the Wagnerian 
orchestra has reached its culminating point.”| At the same time, 
however, the critic finds that ‘‘ over certain portions of the pieces 
performed there is diffused a melodic charm, which brings them 
nearer the absolute musician, and is not often met with in 
Wagner.” According to the view which the critic here very 
clearly enunciates, only those persons who, by a sufficient study 
of the scores or the pianoforte arrangements, have learnt how the 
land lies, and who have been able to attend the rehearsals pre- 
tory to the performance, are in a position to arrive at a satis- 
actory comprehension of the Fragments. It is however, only 
musicians—and not all musicians in an equal degree—who 
understand scores and pianoforte arrangements; but not even 
musicians have always time and bs Pa Ta not always 
being equally susceptible and well-disposed—for attending re- 


peated rehearsals, Of course, on the principles laid down above. 
the general public would be shut out from all possibility o: 
understanding these Fragments. Music, however, like every 
other art, exists not only for the artist and the connoisseur, but 
for every one ; for which reason, any pretext of exclusiveness will 





* We are here informed, with a plainness leaving nothing to be desired, 
what is the essential difference between Richard Wagner and dramatic 
composers who have preceded him, and whose music even “‘of itself,” when 
severed from the plot of the drama which it accompanies, had and still retains 
significancy. 

+ As if the preponderating portion of every public did not consist of persons 
unprepared beforehand ! 

t But suppose anyone should not recollect—as may very well be the case, 
should he happen to belong to the unhappy individuals who are ‘ unprepared 
beforehand "—sup he first requires to be reminded by some one else that 
this motive ought to remind him of Siegfried; that, of Brunhilde, ete.— 
What then! Then, in all probability, he would find himself in the exact 
position of the Scholar in Faust ; he would be as confused with regard to all 
he was hearing and had heard, as though a mill-wheel were going round 
inside. his head. . , 

§ Should not this properly run thus: Everyone who considers Richard 
Wagner the only god of music, and alone possessing power to render us 
blessed, while he looks upon all his predecessors in the same domain as mere 
wretched bunglers in art, and their works as immature essays, fit for nothing 
save the lumber-room. / 

|| We must here involuntarily ask ourselves: Who, then, really sings, 
moves, and acts in Wagner's opera-dramas ; is it the orchestra, or is it not 
rather, wholly and solely, the singer ? 
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always indicate confusion as well as weakness, and every artist 
who shuts out the general public from the comprehension and 
enjoyment of his work must expect the said public to care 
nothing for him. That the critic should expressly refer to the 
melodic charm, which—in his opinion—is diffused over certain 
portions of the pieces performed, constitutes a confession, not to 
be undervalued, of the importance justly attributed by “absolute 
musicians” to melody, as the real soul of music,* just as the 
remark that melodic charm does not too frequently occur in 
Wagner, gives evidence of laudable discernment and in- 
genuousness. CakL KossMacy. 
(To be continued.) 


—)—— 
EMMA ALBANI. 


On Tuesday night the return of Mdlle Albani was welcomed 
by an audience as appreciative as it was numerous. The young 
Canadian songstress is an established favourite both at Covent 
Garden and elsewhere. ‘This is not surprising, because she 
regards her profession from a serious point of view, and leaves 
nothing untried that may help in bringing her nearer to the goal. 
Her natural advantages, it is true, are exceptional. But, not 
satisfied with these, she has honestly laboured, and, with the aid 
of persevering study, become a genuine mistress of her art—thus. 
verifying the opinion of amateurs who, when she first appeared 
among us, prophesied highly of her future. Each succeeding 
year has brought with it such marked improvement as could 
hardly escape the notice even of connoisseurs not quick in detect- 
ing early promise, and not over-sanguine in recognizing its fulfil- 
ment. The opera chosen for the present occasion was Bellini’s 
perennial Sonnambula, It was in the character of Amina (April 
2, 1872) that Mdlle Albani appealed for the first time to the 
sympathies of an English audience, and with what result is not 
forgotten, Her performance then exhibited gifts and qualities 
quite out of the ordinary way. Season after season, however, it 
has been advancing gradually towards the absolute excellence 
which it may be said in all fairness to have attained, both in the 
dramatic embodiment and its vocal illustration. In fact, the 
progress made by Mdlle Albani as an actress is hardly less re- 
markable than the progress she has made as a singer. Her por- 
trayal of the innocent village maiden, who has only her heart to 
offer for dowry, is as interesting in its details as it is natural and 
charming in its general bearing. Her execution of the music, 
here simple and melodious, there florid and ornate, here so plain- 
tive, there so joyous, is in each particular almost all that could be 
wished, leaving scarcely a point open to criticism. The cordial 
welcome that greeted her on Tuesday evening exercised, no doubt, 
a beneficial influence, and urged Mdlle Albani to strive her utmost 
to show that she was not undeserving of it. That she succeeded 
was proved by the strong impression she created, and the con- 
tinued applause bestowed upon every one of her more striking 
efforts. The opening recitative, ‘‘Care compagne,” and its 
pendent cavatina, ‘*Come per me sereno,” in which Amina 
dwells with subdued rapture on her approaching happiness, were 
heard with unanimous satisfaction; while the brilliant sequel 
“‘Sovra il sen,” profusely ornamented in accordance with traditional 
custom, was followed by the loudest demonstrations, renewed again 
and again after the expressive parting duet between Amina and 
Elvino at the end of the first act. The scene of the bed-room, 
which constitutes the whole of the second, was equally happy. 
Here the poignant accents and despairing gestures with which the 
wronged Amina tries vainly to persuade her lover of her innocence 
afforded Mdlle Albani opportunities for the exhibition of intense 
feeling, which she sonal to the best account. The whole scene 
was admirable, and the hearty recognition of the effect it had 
produced upon the house required neither bouquets nor calls 
before the curtain to add to its significance. The last scene 
of all—the scene of the mill, the somnambulism, the faded flowers, 
the restoration of the ring, and the awakening once again to 
happiness—was of a piece with what had gone before. We 
need not go into details about a situation every incident of which 
is familiar. Enough that in the pathetic apostrophe to the 
flowers, “ Ah ! non credea mirarti,” Malle Albani was enabled to 


* “Leben athme die bildende Kunst, Geist ford’r ‘ich vom Dichter, 
Aber die Sele spricht nur Polyhymnia aus,” SCHILLER, 








exhibit not only deep feeling, but a command of mezza voce 
singing that increases, and oo gy greater charm, with her 
years; while in the joyous sequel, ‘‘ Ah non giunge,” she, not for 
the first time, proved herself an equally accomplished mistress of 
the bravura style. ‘The curtain fell amid loud and prolonged 
applause, accompanied with further bouquets and recalls. In 
short, a more complete success could not have been desired, 
Signor Piazza, as times and tenors go, a very acceptable Elvino, 
was particularly good in the duets with Amina, both in the first 
and second acts. Signor Bagagiolo, as the Count, showed 
excellent taste in the bedroom scene, and sang “ Vi ravviso” so 
thoroughly to the liking of the audience that he was compelled 
to repeat it. The Lisa was Mdlle Cottini; the Teresa, Madame 
Anese. Signor Vianesi conducted. 


—— 
MADAME CHRISTINE NILSSON IN BRUSSELS. 
(From ‘‘ L’ Etoile Belge.”) 

THEATRES.—Les adieux de M™* Christine Nilsson ont valu hier soir 
a cette célébre artiste l’ovation la plus enthousiaste qui, de mémoire 
d’abonné, ait eu lieu au théitre royal de la Monnaie. Rappelée trois 
fois aprés le quatritme acte des Huguenots, M™* Nilsson a été 
acclamée par le public, sous une véritable pluie de fleurs. Cing 
minutes durant, ce fut, 4 la lettre, une avalanche de bouquets lancés 
de tous les coins de la salle. La scine en était poemarenines snes ; 
on efit dit que l'on avait pillé toutes les,serres de Bruxelles, Le 
quatriéme acte de Hamlet, qui cloturait le spectacle et les représen- 
tations de la diva, qui a été suivi de nouvelles et chaleureuses 
ovations a encore et toujours de fleurs et de bouquets 
les plus splendides. 





TO THE MEMORY OF ELIZA F, MORRIS. 
Alas! ’tis true that she is dead, 
Who sweetly sang the ‘‘ Angels’ Song ;” 
So still and lifeless is that head, 
Which rolled sweet harmony along. 


Those beaming, intellectual eyes 
Will heighten beauty here no more ; 
But, in the realms above the skies, 


They'll shine far brighter than before. 


Those hands, which swept the glowing lyre, 
Are now, too, motionless and still ; 

That soul, which flashed celestial fire, 
Has left us at its Maker’s will. 


Those ears, so exquisitely fine, 

Caught up the music of the skies, 
Submissive to the Power Divine, 

Are closed to earthly sounds and ties. 


That voice, which sang in accents clear, 
Harmonious strains that ne’er will die, 
Has now attained a higher sphere, 
A glorious one above the sky. 


Enrolled in Heaven’s eternal choir, 
She sings our great Redeemer’s praise ; 
Where saints to loftier heights aspire, 
And highest hallelujahs raise. 


Yes, she, whose gentle spirit stirred 
Our eyes to tears, while here below, 

Is now where sighs are never heard, 
And tributary tears ne’er flow. 


Eternal are her pleasures now : 
How different the joys of earth! 

A crown of glory decks her brow, 
The product of the second birth. 


Her lyric gems can never die; 
No, they'll be profitably read, 
While ages yet unborn pass by, 
And silently entomb their dead. 
In honour of th’ illustrious dead, 
I pen this tributary lay ; 
And, long as reason rules this head, 
The heart shall ready homage pay. 
Gotherington. Lycureus. 











Venicz.—Twelve thousand lire have been subscribed here toward 
the projected monument to be rajsed in hongur of Goldoni, 
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MUSICAL ASSOCIATION. 
(Concluded from page 244.) 


Beethoven especially we often hear of asa great “tone poet.” I 
should say that if this terminology is to be accepted at all, it should 
be graduated or made more _ so as to express the rank of 
the poet to whom it is applied. If Beethoven be a tone pots 
some of our contemporaries should be authorised to call J. S. Bach 
an augmented tone poet, and, ¢ converso, Rossini a “semitone poet.” 
What designation should be applied to the vast crowd of less suc- 
cessful aspirants to musical fame I know not. Perhaps they might 
be put off with some of those minute intervals, the excess or in- 
sufficiency of which disturbs the minds of those who still generously 
devote themselves to the search after that philosopher's stone of 
our art—perfect intonation. I pass on now to the consideration 
of expression, under which term we may class words and signs 
indicative of pace, intensity, and style. A growing disposition 
has been observable of late among the different musical people of 
Europe to use their own language as vehicles for these indications. 
I think this is to be regretted: (1) as inconvenient to foreigners 
among whom their music is likely to go. It seems hard on an 
English, French, Italian, Hungarian, or Bohemian musician that 
to understand a piece of music by any eminent modern German 
master he must not only be a musician but a linguist; that he 
should not merely be able to appreciate the musical sound of the 
notes in the score before him, but have also a vocabulary—prac- 
tically unlimited—of German words, He opens, say, Schumann’s 
overture to Genoveva. He sees, by the position of the stave 
headed by the C clef, and designated “ Bratsche,” what is the 
meaning of that word; he need not have much doubt about 
the stave similarly headed and holding three parts against 
which is written “ Posaunen;” by the shapes of the passages 
intended for them he may construct ventilhorn in es, wald- 
horn, and pauken, and by the help of the metronome mark 
he may come at the meaning of /angsam, But a little further on 
he encounters leidenschaftlich bewegt, which is harder upon him ; 
and, a little further still, sehr frisch, which is really too bad. This 
example has lately found imitators among the Scandinavians, who 
expressed their musical intention in words which a German of 
philological tastes and pursuits could doubtless make out, but 
which to the average German must be as unintelligible as to the 
average Englishman. Strange to say, the French, who take it 
for granted that everybody understands their language, or ought 
to—have not sinned in this way so much as the Germans. It is 
true that the scores of their operas are covered with phrases like 
‘‘avec chaleur,” “‘ trés simplement,” ‘A demi-voix,” “ avec ironie;” 
but these may be regarded as “stage directions,” addressed to, 
and inevitably intelligible to, those who are to play the parts, as 
well as sing the music to which they refer, Otherwise French 
composers limit themselves in their scores to a few native words 
such as détaché, doucement, and the like, As for ourselves our 
modern musical publications would indicate, what certainly is the 
reverse of true, that we are the greatest linguists on earth. It is 
needless to present examples of what everybody is familiar with ; 
we have all seen, and see daily, title pages, for instance, in which 
two, three, and even four languages are employed. (2) Irrespec- 
tive of its practical inconvenience, which I do not wish to overrate, 
this practice takes from music its noblest characteristic—its 
catholicity. We musicians are able to discourse in a language 
touching to the hearts, if not always clear to the intelligences, of 
every people on the face of the globe; and we are furnished with 
an alphabet in which to write this language, which is not the in- 
vention of a single mind but of a thesia minds ; a thing which 
has marched on to its present perfection pari passu beside music 
itself ; an alphabet so clear—to him who knows how to read it— 
that a musical composition, no matter of what intricacy, composed, 
let us say, at Moscow, can, without any serious violation of the 
intentions of its author, and without his personal assistance, be 
performed within a few days, weeks, or months, in London, Paris, 
New York, or Melbourne, wherever there are artists to interpret 
it. Let us cherish this precious possession, and do what we can 
to prevent its a uiring a sectarian, provincial, or even national 
character, through the introduction of any peculiarities whatever. 
The directions of which I have spoken were, up toa comparatively 
recent time, made all the would over in one language--Italian. 
And even tothis hour the most Teutonic of musical composers 





are still obliged to resort to that language, In the score of which 
I have just spoken, Schumann’s Genoveva there are as many 
Italian words or abbreviations of Italian words as there are mea- 
sures—very often more. The words “‘ dolce,” “sempre,” ‘‘ basso,” 
“soli,” “ divisi,” and the like are of frequent occurrence ; and as 
for the contractions of ‘ piano,” “ forte,” ‘ crescendo,” “ dimin- 
uendo,” ‘‘ sforzato,” and the like, they may be counted by hundreds. 
Granted that Italy has not been observant of Andrew Marvel’s 
caution— 
“ The same arts that did attain 
A power must it maintain.” 

Granted that she has not held her own against such competitors 
as Germany during the last hundred years has brought into the 
field, are we to loose all veneration for the people whom the 
slightest aquaintance with musical history will show to have been 
the naseal teachers of all the world? Are we to kick down the 
ladder by which we have risen to our present superiority, to turn 
a cold shoulder on old friends because we have become better off, 
and, it may be, wiser than he? Not, however, to throw more 
sentiment round this matter than it will bear, it does seem unwise 
to subject ourselves to the inconveniences of which I have spoken, 
when they can be avoided by the simple process of using only one 
vocabulary, and that not a new or unaccustomed oue, but one 
with which every musical people is at least partially familiar. 

An interesting discussion took place at the conclusion of the 
pa er, in which Mr Bannister, Mr Stephens, Dr Stainer, and Mr 
llis took part. 


—o-— 


SIGNOR SALVINI AND MR H. IRVING. 
(To the Editor of the “ Times.”) 

S1r,—I have reason to believe that a false impression exists concerning my 
conduct in regard to Signor Salvini’s late morning performance, and, in con- 
sequence, I venture to trouble you with this letter. 

Immediately after the first appearance of Signor Salvini I called on Messts. 
Lacon and Ollier, and requested them to secure me a box for the first morning 
representation Signor Salvini might give. This was some days before any 
morning performance had been to my knowledge suggested. 

At this time I was invited to meet Signor Salvini by a friend, who con- 
veyed to me gracious expressions Signor Salvini had used concerning my 
representation of Hamlet. I was, unfortunately, prevented from accepting 
this invitation, and, hearing from our friend that Signor Salvini might be 
gratified at receiving direct expression of my great desire to see him act, I 
subsequently wrote and received from him a most courteous reply; and I am 
sure Signor Salvini (whom, after all, it alone concerns) would be the lest to 
impute any paltry motive to the absence of my name to the round-robin 
circular.—I am, Sir, obediently yours, 


Garrick Club, April 21. Henry Irvine. 





Bishenden’s Wolf to the Editor of the Hornet 4 
Mortimer Street Cavendish Square W Sir the letter 
signed S which appeared in the Hornet April 14th has 
doubtless been the cause of much amusement to your 
numerous readers as a professional singer I am not too 
sensitive to public criticism and I must confess the 
verses which have some literary merit would have 
possessed more had they been true had the effect of 
making me laugh now S says that the Wolf was intro- 
duced suggesting to the public mind the inference that 
the ani in question appeared upon the stage in 

roprid personi whereas the song of the Wolf was sun; 
by me at the St George’s Hall concert as a musica 

iece in the programme the version I sing of this 
see old song was arranged to suit my voice and 
style by one of the most popular and able composers 
of the day I have sung the song many hundreds of 
times to the best of my ability and it has always 
given great satisfaction the copy I possess is in 
manuscript and the repeated applications I have 
received of late for copies may induce me to favour- 
ably entertain the idea of publishing my version of the 
Wolf at some future time I am Sir yours very truly 
Ch J Bishenden author of the Voice and How to Use 
It. 
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ROYAL ITALIAN OPERA, 


Malle Zaré Thalberg’s second appearance more than confirmed 
the highly flattering opinions created by her début. She again 
appeared as Zerlina, and was received with the same unanimous 
favour. We find no reason to modify in any way our first impres- 
sions of this very young lady, in whom the director of the Royal 
Italian Opera has, we feel convinced, discovered a real treasure. 
A wiser selection for her début than the character of the simple 
rustic maiden of Da Ponte and Mozart could not have been hit 
upon. That which Mdlle Thalberg is able to do in another line 
remains to be seen; but if credence may be given to all that was 
said and written about: her during her sojourn in Paris last year, 
we are justified in believing that she has a very different kind of 
music at easy command. What will be the next task allotted to 
her at Covent Garden is at present a matter of conjecture. 
Meanwhile, to have charmed every hearer in such incomparable 
melodies as those that suggested themselves so readily to the 
composer of Don Giovanni is something of which any young 
aspirant might feel reasonably proud; and her having done this 
shows Mdlle Thalberg to be a worthy daughter of the man who 
proved that an instrument could be made to sing just like the 
human voice. 

Although Mr Gye has hitherto offered to the public nothing 
absolutely new, he, in less than three weeks, produced eleven 
operas—the majority of them ‘‘ grand” in the strictest accepta- 
tion of the term. To say nothing about Guillaume Tell, which 
“inaugurated” the season, we have had Robert le Diable, the 
Africaine, and the Huguenots of Meyerbeer, besides the Favorita 
of Donizetti, All these elaborate works were more or less efliciently 
presented. Theonly opera which, up to the actual time, has been 
brought forward more than once is Don Giovanni—and that for a 
reason easily understood. The re-engagement of Signor Naudin 
—one of the most useful and versatile tenors in Kurope—has 
been of essential service in the Africaine and the Huguenots, 
That he was selected by Meyerbeer himself for the original 
representative of Vasco di Gama, our musical readers are 
aware ; and that just now there are very few more intimately 
acquainted with the dramatic traditions or more able to meet the 
vocal requirements of such a part as that of Raoul de Nangis is 
equally well known, Madame Marie Vilda, though by no means 
an ideal Alice, or an ideal Valentine, possesses so fine a voice, 
and such considerable dramatic power, that in the absence of a 
younger singer, with resources physical and mental in proportion, 
she can hardly be regarded as unacceptable—which, indeed, the 
applause bestowed upon her efforts sufficed to show. Malle 
Scalchi, now recognized as one of the best contraltos on the 
Italian stage, has again proved her ability to undertake the 
character of Leonora, in the Favorita, originally written for 
Rosina Stoltz, the once famous mezzo-soprano of the Paris Grand 
Opera. The lighter operas in the repertory have also proved 
attractive, the Elisird’ Amore and the Figlia del Reggimento among 
them, In the first, Mdlle Smeroschi was as lively an Adina as 
before, acting with vivacity and executing the music with the 
same fluency. In the last, Mdlle Marimon, as Maria, exhibited 
all the brilliant qualities that have won her general admiration. 
As a vocalist of the school most congenial to the taste of those 
among whom she has passed her artistic career, Mdlle Marimon 
is, perhaps, without a rival, ‘The Vivandiére of Donizetti is one 
of her most spirited assumptions. She looks and acts the 
character to perfection, and sings the music precisely as it ought 
to besung. That she can impart expression to a plaintive strain 
as well as brilliancy to one that demands mere executive fluency 
is amply proved by her delivery of ‘Convien partir,” the 
pathetic “adieu” of Maria to the soldiers with whom she has so 
long been intimately associated. On Saturday night she was 
received with the utmost cordiality, encored in the apostrophe to 
the Regiment, “ Ciascun lo dice” (Act I.), in the ‘ Rataplan,” 
with the Marchioness and Sulpizio ent Il.), and applauded with 
enthusiasm after her marvellously facile delivery of a ‘valse,” 
composed by M. Maton, which it is her custom to introduce at 
the end of the opera, Signor Piazza, an excellent light tenor as 
times go, showed the same efficiency in the part of Tonio as he had 
already shown in that of Nemorino (L’Elisir d’ Amore), with Mdlle 
Smeroschi. The sparkling music of Donizetti was heard with the 
accustomed pleasure. Signor Vianesi presided in the orchestra. 





On Monday, Mdlle Thalberg made her third appearance, with 
increased success—the opera again being Don Giovanni, The 
rentrée of that general favourite, Mdlle Albani, came off on 
Tuesday, the part of her choice being, once more, Amina. On 
Thursday, Lucia was given, with Albani as the heroine, and the 
new tenor, Signor De Sanctis, as the hero. Lucrezia Borgia, 
with Mdme Vilda, was announced for last night; and for this 
evening we are promised the always welcome Fra Diavolo, 


oe) ees 


MADAME CAHRISTINE NILSSON A BRUXELLES. 
On dit dans /’Hcho du Nord de Lille—“‘ A Bruxelles au Théatre de 
la Monnaie, les ovations du public ont attenit les derniéres limites 
de l’enthousiasme. Une dépéche de M. Campocasso a 1 impresario, 
dépéche que nous avons sous les yeux, affirme en ces termes, et la 
satisfaction financiére du directeur, et le triomphe de la grande 


artiste :-— 
‘* € Bruxelles, 1 Avril. 
“*¢Salle archi-comble, succés immense et sans précédent & 
Bruxelles, scéne litterallement couverte de fleurs, 12 rappels, 
ovation par la foule 4 la sortie du thédtre: merci mille fois pour 
cette brillante fin de saison.—Campocasso,’” 


— 


MUSIC IN MANCHESTER, 
(From our Correspondent.) 


M. Riviére’s season of Promenade Concerts terminated on 
Saturday last ; and I regret to say that prosperity did not favour it. 
The orchestra was excellent, the programmes constantly and 
pleasantly varied, and the auditorum arrangement admirably 
adapted to the comfort and convenience of the audience. It was a 
mistake, however, to fix the price of admission to the promenade 
at more than a shilling, and the adoption of this price when the 
season was half over was too late to secure popularity ; an initial 
success in concerts of this character certainly being specially 
valuable from a commercial point of view. The concerts would 
perhaps have been more attractive had the directors been able 
to secure one eminent singer for every concert; as it was, the 
several singers who appeared on the same evening were often, 
though artists of merit, comparatively unknown. 

The last orchestral concert of the “ Gentlemen’s Concerts ” 
was given on Monday evening. I enclose the programme :— 

Part I.—Symphony in B flat—Schubert; Recit. ed Aria, “Ah! se tu 
dormi” (Romeo e Guulietta) (Miss Purdy)—Vaccaj; Recit. ed Aria, “Hai 
gai vinta” (Le Nozze di Figaro) (Mr Santley)—Mozart ; Recit. and Air, “I 
dreamt I was in heaven” (Naaman) (Mdme Patey)—Costa ; Solo Pianoforte, 
Concerto in A minor (Mr Walter Bache)—Schumann. Part II.—Overture, 
(Euryanthe)—Weber; Couplets, “ Se l’'Arlesi son regine” (Mirella) (Mr 
Santley)—Gounod ; Air, ‘‘L’Alleluia de Sinai” (transcript per M. Moret) 
(Miss Purdy)—Haydn ; Air, ‘‘Nel lasciarti” (Mdme Patey)—Cimarosa ; Solo 
Pianoforte, Rhapsodie Hongroise in A, No. 13 (Mr Walter Bache)—Liszt ; 
Song, “Fair is my love” (Mr Santley)—Hatton; Song, “ By the sad sea 
waves” (Mdme Patey)—Benedict ; Overture (Domino Noir)—Auber. 

Mr Walter Bache, who made his first appearance in Man- 
chester, was very cordially received, and his playing was greatly 
admired. 

Mdme Patey’s voice was never in more superb condition, and, 
if she sang in Paris with anything like the finish and vocal power 
displayed here on Monday, the compliments and comparisons of 
the critics were certainly not extravagant. Miss Purdy had pre- 
viously sung here, and then, as now, her good taste and the absence 
of affectation in her singing were generally appreciated. Mr 
Santley was also in splendid voice, and never sang with greater 
success. We, in Manchester, hear with mingled feelings of this 
great artist’s engagement with Carl Rosa. Mr Santley’s absence 
from the stage has involved the disappearance of some of the 
finest lyric impersonations of modern times, and every lover of the 
lyric drama will welcome his determination to assist the move- 
ment in favour of a national opera. But the concerts must suffer, 
especially the oratorios, if Mr Santley can only be heard on the 
stage. 

The orchestral selections at Monday’s concert were all admir- 
ably played, and Mr Halle was, as usual, the conductor. 

Mr Sims Reeves, who is now in Manchester, will sing at a 
ballad concert, in the Free Trade Hall, to-morrow (Thursday) 
night, 

April 21st, 1875. 
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HER MAJESTY’S OPERA. 


The performance of Rigoletto on Saturday night was interesting, 
if only on account of a new singer of more than common ability 
being introduced to us, in the character of Gilda. To give a fair 

rtrayal of this, perhaps the most charming of Verdi’s 
Eevebies natural gifts as well as artistic acquirement are india- 

nsable, Mdlle Elena Varesi possesses both. Daughter of 

aresi, for whom the part of the Court Jester was originally 
intended, and of Boccabadati, one of the most distinguished 
vocalists of her day, the débutante comes from a promising source. 
She is very young—in her twenty-first year, we understand—but 
already exhibits perfect ease on the boards, and is, in the truest 
sense, an actress, graceful in appearance, natural in her gestures, 
and able to — emotion in its varied phases, without a hint of 
exaggeration. What chiefly recommends Malle Varesi as a singer 
is the fact of her being mistress of the pure Italian style, 
which, the advantages she must have derived from early training 
borne in mind, is not surprising, even at her age. Her voice, a 
genuine soprano, some of its accents occasionally recalling those 
of the much-regretted Angiolina Bosio, appears to us somewhat 
deficient in power. Nevertheless, it is sweet and penetrating 
throughout its range. At the beginning of her first scene, Mdlle 
Varesi was, seemingly, too overcome with nervousness to exercise 
the complete control necessary to adequate vocal and dramatic 
expression. But, warmed = by the sympathetic encouragement 
of the audience, she gradually recovered her self-possession, and, 
in the duet between Gilda and her unknown lover, ending with 
the impassioned “ Addio, addio,” which immediately follows the 
interview with Rigoletto, this was favourably shown. The tuneful 
soliloquy, “ Caro nome,” was given in a manner so entirely to 
the satisfaction of the house, that a repetition was called for, to 
which Sir Michael Costa accorded y assent, From this 
point similar marks of approval were unsparingly lavished upon 
the new comer—at the end of the duet which constitutes the 
finale to Act II, when Rigoletto has discovered his daughter in 
the palace of the Duke, and again at the last fall of the curtain. 
Enough has been said to describe the impression created by 
Mdlle Varesi on a more than usually impressionable house. Her 
success was indisputable; but that she has not yet displayed her full 
resources is, we think, equally beyond question. Her career 
will be watched with interest, The opera was generally well 
given, Signor Gilandi, as the Duke, and Signor Galassi, as the 
Jester, though both a little over-demonstrative, possess powerful 
voices, and succeeded in winning the hearty applause of the 
audience; while the Maddalena of Mdme Trebelli, it may be 
safely added, is the best on record, not excepting that of the 
late Nantier Didiée, among the earliest representatives of the 
character. That the orchestral accompaniments were all that 
could be wished, and that “La donna é mobile ” (Signor Gilandi), 
as well as the famous quartet in the last act, received the 
customary encores, will be taken for granted. Sir Michael Costa 
never took more pains to ensure a good performance, or to 
support a young débutante, 

The first representation of Marta brought back Mdlle Louise 
Singelli, who, in several characters, that of Lady Enrichetta 
among the number, created so agreeable an impression last 
season. Mdlle Singelli’s sprightly and finished acting, to say 
nothing of her personal appearance, would always ensure for her 
a hearty welcome. To describe her portrayal of Flotow’s heroine 
anew is unnecessary ; enough that it has lost none of those attrac- 
tions which made it acceptable from the first. She could hardly 
have rendered the familiar romance, ‘ Qui sola, vergin rosa” (the 
‘* Last Rose of Summer”), ina manner more pleasing and un- 
affected, or have better deserved the encore it obtained. The 
Lionello was Signor Brignoli, who, though he has deserted us so 
long for foreign parts, and especially for the United States of 
America, was not the less cordially received. ‘his artist’s voice 
may not be what it used to be—and what voice can for ever 
retain its prime? But, on the other hand, his method of delivery 
and his style of poe are, as they have always been, Jegiti- 
mate, which enables him to give expression without undue force 
—a4 gift not so common now as it was wont to be. This was 
especially shown in the amorous soliloquy, ‘‘M’appari_ tutt’ 
amor,” which, as might have been expected, he had to sing twice. 
Herr Behrens was a Plumketto of the right calibre; Madame 





Trebelli a Nancy hardly now to be matched; and Signor Zoboli 

a by no means inefficient Lord Tristano ;—after which, unless it be 

to record that Mdlle Rosa Viale was much and deservedly ap- 

mew in the ballet at the Statute Fair, what more can possibly 
written about Marta ? 

That Lucrezia Borgia would be performed early in the season, 
with Mdlle Tietjens, the greatest existing representative of the 
tragic heroine of Victor Hugo and Donizetti, at command, was 
only to be expected. Signor Campanini, too, as Gennaro, the 
character in which he first became known to an English audience, 
to say nothing of Madame Trebelli, the Maffeo Orsini upon whose 
shoulders the mantle of Alboni, who first gave importance to a 
part till her time regarded as almost insignificant, has fallen, were 
in the cast. All three were received according to their merits, 
and obtained the accustomed applause. How Madlle Tietjens sings 
“Com’ é bello”; how Signor Campanini sings ‘‘ Di pescatore 
ignobile,” and how Madame Trebelli sings “Il segreto per esser 
felice,” need not be said, The second and third of these, as well as the 
famous trio for Alphonso (Herr Behrens), Lucrezia, and Gennaro, 
‘* Guai se ti Sfugge un moto,” were, as usual, encored. Here, too, 
we have an opera so well known and so often repeated, year after 
year, that to invent a new sentence about it, or about its general 
performance, always so effective at our London Opera-houses, 
would be difficult. That Lucrezia Borgia retains its popularity 
is not to be denied, even by those who would desire to see it, to- 
gether with other works of the kind that might be named, sup- 
planted—for a period at least—by something new, and who look 
with unconcealed anxiety for the promised Lohengrin. 

Fidelio was repeated on Monday night ; Rigoletto was given for 
the second time on Tuesday; the opera on Thursday was Le 
Nozze di Figaro, for the début of a new singer, Mdlle Pernini; 
and for to-night we are promised J/ Barbiere, and the first appear- 
ance in this country of the new operatic “star,” Mdlle Anna 
de Belocca, 

—_o—_ 
MUSIC IN NEW ZEALAND. 
(From our Correspondent.) 

Mr G. B. Allen’s English Opera company has been drawing 
good houses. It says much for a young country that it can 
maintain a large and expensive opera troupe for a year ; but then 
New Zealand citizens are nearly all English, not long from home. 
Many of the recent arrivals express astonishment to find such 
performances taking place here, and agree with the criticisms in 
the Evening Star, that they bear comparison with those at home. 
Miss Alice May’s progress through the country has been quite 
triumphal. All agree that none was ever seen like her before in 
New Zealand, and that when she returns to England she must take 
one of the highest positions among English prime donne. Her 
Marguerite and her Elenora are fine specimens of acting, while 
her sympathetic voice, which has that wonderful quality of 
‘‘ tears” in it, touches the heart at once. Her Martha, too, is 
excellent, although she lacks the flexibility of voice necessary to 
render perfectly the florid music belonging to M. Flotow’s heroine, 
but she makes ample amends in the ‘‘ Last Rose of Summer,” 
which, probably, she sings as well as any artist living. The com- 
pany feave on the 2ist for Invercargill, en route for Melbourne. 
Miss May has received a large number of valuable presents on 
this her second visit to Dunedin. Certainly she will have good 
reason to remember her New Zealand tour, and must always look 
back with pleasure to the many kind friends and ardent admirers 
she has left there. Last night her farewell benefit took place, and 
the house was crowded in every part. ) 

Miss Christian is in Auckland, where she failed commercially, 
like everyone else. The company that Madame Goddard left 
behind joined Miss Christian, and gave a week’s concerts to empty 
benches. She returns shortly to Melbourne, where, fortunately, 
there are less ‘‘ performing” amateurs and much more taste in 
matters musical. 

Dunedin, Feb. 18. 


Frorence.—There has been found, among the papers of the late 
Carlo Romani, an opera, entitled, Gianni di Nisida. Owing to the 
brilliant success of Selvaggia at the Fenice, it is said that the firm of 
F. Lucea has commissioned Sig. Schira to write a new work.—The 
rehearsals of Crescimanno’s Filippo have commenced at the Teatro 
della Pergola, 
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TO CORRESPONDENTS. 


Corrapino,—Alboni was first (1847), Albini next (1852), and Albani 
last (1872). Albini vanished before she had appeared. 

Dierranre.—Signor Mario has entirely left the profession he so long 
adorned. He is at present in Rome, where he has a government 
appointment connected with antiquities and the fine arts. 








BIRTH. 
On April 21st, at 5, Bristol Gardens, Maida Hill, the wife of 
Desmonp L. Ryay, of a son. 





NOTICE. 

To ADVERTISERS.— The Office of the MusicaL WoRLD is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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E read in the Guide Musical, of Brussels, an article, 

under the heading of An YJnstrumental Gem, well 

worth the pains of translating, as likely to interest so many 
of our readers. We give it in extenso :— 


Towards the end of 1872, chance led to the discovery, ina 
very small Flemish village, of an old harpsichord, which, after it 
had been freed from the dust and cobwebs that covered it, its 
purchaser found was one of the most interesting and most perfect 
specimens ever sent out from the workshops of the celebrated 
Ruckers, of Antwerp. 

Contrary to what is the case with certain harpsichords orna- 
mented with exotic paintings, and mostly with little Japanese 
figures, the precious specimen in question alone bears the artistic 
stamp of our country. Who does not recognize a frankly 
Flemish work in the graceful gilt medallions which, surrounded 
by cartouches of coquettish tracery, and frames capriciously 
diversified, ornament the body and top of the instrument outside ! 

The inside of the top displays a landscape, severe and vigorous 
in colouring, of our Flemish school at its best period. The 
painter has represented a port in the north of Italy. Vessels and 
barks are sailing over a calm sea. Some are arriving, while the 
sails of others are visible in the distance. Sailors are playing at 
dice, while resting upon the beach. A beggar is importuning 
two Armenian merchants. A horseman is just disappearing at 
the end of a road, while a lighthouse, in a more or less ruinous 
condition, rises in the background. The picture is indeed the 
creation of a child of Antwerp, that queen of the Scheldt, whose 
commerce extended, thanks to navigation, then as now, all over 
the globe. 

Above the landscape, in the left-hand corner, is an inscription 
in black letters, on a gold ground. It consists of the words: 
MVSICA DONVM DEI. The whole is surrounded by orna- 
ments of the same colour. 

The sounding-board, of incredibly thin deal, seems made of a 
single piece, so skilfully are the planks fitted to each other. ‘Two 
centuries and a half have been unable to make them warp a hair’s 
breadth. The board is covered with artistically painted flowers 
and fruit. To the left, a garland of roses, lilies, and other bright 
flowers surround the maker’s trade-mark, a winged figure seated 
in profile. In has, however, its face turned full towards the 
spectator, and is playing the harp. On one side of it is a simple 
I, and, on the other, an R. It is of lead repoussé and gilt. 

The keyboard is somewhat worn in the middle. The keys are 
ornamented in front with charming gilt carving, which reminds 
the spectator, at one and the same time, of the Renaissance, and, 
to some extent, of the three-lobed ornaments found in the rose- 
windows and window-shafts of the end of the XVth century. 

The panels surrounding the keyboard are black, with gilt 
mosaic, in the style of the XVIIth century, and have a thin 
white line round them, Beneath the principal mosaic we read 
the following inscription, running, in black letters on a gilt 





ground, the entire length of the keyboard: JOANNES RVCK- 
ERS FECIT ANTVERPIZ. 

The date, 1627, is marked, in red Arabic figures, a little above 
the rose, on the sounding-board., 

The daniéres, pinked after the fashion of the time, are of copper, 
gilt. Two registers, acting upon two rows of jacks, project, by 
means of two keys, from near the lock, that is to say, from the 
exterior of the instrument, and to the right of the player. The 
front of these a also, is carved and gilt. The notes of the 
keyboard, fifty-three in number, form four octaves and a half, 
minus one note. The keyboard is not quite seventy-six centi- 
metres in length. 

The instrument rests upon an elegant leg, with charmingly 
delicate mouldings turned by the lathe. When the top is three 
quarters raised, the sight from a distance is something really 
marvellous. The spectator first perceives the delicious landscape 
with its gilt border. Then there is visible, in another tint, and 
surrounded by a gold band, the splendid sounding-board, which 
anyone might easily fancy was made of old leather, gilt and 
ornamented with flower-de-lis, such as was used for hangings in 
our Flemish residences and called Cordova Leather, Beneath this 
the cartouches, designed with such good taste, stand out upon a 
ground of red lake—the beautiful red @ la Leys. Lastly, the 
slender supports lend the entire instrument a sort of diaphanous 
look, and cause it to appear as slim as the bird of which someone 
asserted that it seemed to have wings when it walked. Such a 
style of decoration is, in our opinion, better than a profuse and 
lavish display of carvings and incrustations. 

Jean Ruckers must have made instruments larger in size, but 
he can never have manufactured any more charmingly elegant. 
Taking it all in all, the instrument in question is the harpsichord 
of some great lady, and is admirably adapted to a saloon contain- 
ing principally furniture of a small and brilliant pattern. 

One rare and, perhaps, unique fact is that the instrument has 
preserved unchanged its primitive form, for the reader is not igno- 
rant that, as the range of the harpsichord was extended at the com- 
mencement of the XVIIIth century, those persons who possessed 
harpsichords of the old make, had them modified, adapting to them, 
in the higher parts, a whole supplementary compartment, which, 
by destroying the original outlines of the instruments, gave them 
an air of extreme heaviness and irregularity. 

Such, in a word, is the magnificent harpsichord recently dis- 
covered in Flanders, A unique and complete specimen of the 
numerous instruments turned out by the Corporation of St Luke 
of Antwerp, it is undoubtedly destined to be a constant object of 
admiration for amateurs,* It will be photographed, and photo- 
graphs of it will be published, together with an exhaustive notice 
of the Ruckers, firstly in the third volume of La Musique aux Pays 
Bas, now in the press, and then in the important work Les Restes 
de Notre Art National, issued, with such intelligent care, by 
M. Colinet, We must, however, say at once, that, despite the 
perfection to which the photographic art has attained, this repro- 
duction will still be infinitely inferior to the original, which figures, 
by the side of a most curious clavichord, in the musicological col- 
lection of M. Edmond Vander Straeten.—Guide Musical. 


The great house of Broadwood and Sons should imme- 
diately possess themselves of this treasure. 
—_—o-— 
HE following anecdote is related concerning Boieldieu: 
whose centenary the city of Rouen is preparing to 
celebrate with great magnificence :— 

‘‘ One day—when the future composer was seven years old, 
and a singing-boy in the choir—the organist of the Cathedral, 
whose name was Broche, called upon the father. ‘My dear M. 
Boieldieu,’ he said, ‘ your son possesses an extraordinary musical 
temperament.’—‘ Do you think so?’—‘ You are his father in the 
flesh ; I want to be his father in art, Will you trust him to me?’ 
—‘ Well, the fact is, we are not rich, and you charge highly for 
your lessons,’—‘ That is true as regards the rich, the ignorant, 
and fools, who study music as they study dancing and fencing, 





* The lay-clerk to whom the harpsichord belonged informed us that he pur- 
chased it from an amateur at Antwerp, some fifty years ago. The said ama- 
teur had obtained it from another Antwerper. The genealogy of those. who 
possessed the instrument does not extend further. 
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but your son shall be my pupil without your being called 
upon for a sou. He shall pay me later by saying to those 
who admire his talent—Broche was my first master. Do you 
accept?’ ‘I do, and we thank nan ben o thanks, please. Rouen 
is the birthplace of Pierre Corneille and other great men. A 
composer is still wanting to her glory. I wish to present her 
with one.’ ” 

The result of M. Broche’s offer is known to all. His 
pupil wrote Jean de Paris, and La Dame Blanche. Among 
the noted Russian composers of the present day, three re- 
joice respectively in the names of Afanasieff; Tslhailkow- 
sky; and Asantschefisky. Yet not one of the three has 
written a Dame Blanche. 

—— ae 


OCCASIONAL NOTE. 


More than one dramatic work might be mentioned which admits 
of two different endings, or which has been played with two 
different endings, whether the variation be poetically admissible 
or not. Ina version of Romeo and Juliet prepared with a view 
to tender-hearted audiences, Juliet comes to life just in time to 

revent Romeo from committing suicide, and the happy lovers 
all into one another’s arms as the curtain comes down. We are 
assured, too, that a musical Othello exists, much older than Ros- 
sini’s opera on the same subject, in which Othello is set right by 
Emilia immediately before instead of immediately after the point 
at which in Shakspere’s tragedy he murders his wife. There- 
upon he apologizes like a gentleman, embraces Desdemona, and 
joins her ina duct. Ambroise Thomas’s opera of Mignon, how- 
ever, is, as far as we know, the only stage work provided with no 
fewer than three endings, In the original, as presented to the 
French public, Mignon marries Wilhelm Meister. To Germans 
acquainted with Goethe’s novel this dénoflement would, of course, 
have appeared absurd ; so, for Germany, a new version was pre- 
pared, in which Mignon dies. It was interesting to see which of 
the two Mignons would be adopted by Mdme Nilsson in the 
triumphal tour which she has been making through Belgium—a 
country which — an intermediate position between France 
and Germany, and, according to circumstances, may have to 
count with either or with both, It appears from the Belgian 
newspapers, which during the last week have been lauding Mdme 
Nilsson in every possible key, that the Mignon thought most 
suitable to the Belgians and duly presented to them, is neither 
the original French nor the German version of the work, but a 
Belgian imitation of both, which may be seen with satisfaction 
alike by Germans and by Frenchmen. In the Belgian piece, 
Mignon, as the curtain falls, sinks into the arms of Wilhelm 
Meister, either to die, if the Germans present like to take that 
view of the incident ; or to swoon away with a joy from which 
she will soon recover, if that be the French idea of what the 
dénofement should be. Whichever the best of the three versions 
from a dramatic point of view, the Belgian version has hitherto 
met with most success ; and the accounts in the Brussels papers 
of Mdme Nilsson’s performance in the work, as neutralized for 
Belgium, are full of the most positive and enthusiastic praise.— 
Pall Mall Gazette. 
—o 
FRENCH PLAYS AT THE OPERA COMIQUE. 

Dear Mr Eprrorn—Last night I witnessed the production of Mdlle 
Dupare, comedy in four Acts, by M, Denayrouze, a pupil and follower 
of Alexandre Dumas fils, who is certainly a long way behind his 
master in the art of dramatic construction, ‘There is a want of life 
and naturalness about the characters in Mdlle Dupare—they are mere 
dummies, in fact ; and, had the comedy not been well played, the 
results would have been ni/. Mdlle Kelly acted very well, with ex- 
ception, occasionally, of a little formality in her elocution, and a want 
of ease and freedom in her acting, which will, perhaps, disappear after 
further representations. Mdme Baitteg, as the injured wife, played 
remarkably well. Both ladies were several times recalled. Theacting 
of Mr, James (as the old Marquis) and that of Messrs Monti and 
Montlouis, was excellent; but no amount of good acting can invest 
with life such skeletons as M. Denayrouze has drawn. ‘The outlines 
are there, but the filling up is left to the imagination of the spectator. 
Next week we are promised some representations by Mdlle Laura 
Gerard. Iam, dear Mr Editor, yours faithfully, Icnace Gussoyg. 
April 17th, 1876. 








CONCERTS VARIOUS. 


Tue Atpermansury Musica, Soorery, founded only in February 
last, by a few city gentlemen, now numbers 200 voices. The first 
concert, which took place in the Cannon Street Hotel on Monday last, 
showed the rapid progress the society had made under the conductor- 
ship of Mr Edward Craig. The capital performance of the different 
choruses and glees proved the high musical intelligence of the members 
of the choir, and promises a good result for the future of the young 
society. The solo vocalists were Miss Marion Severn and Mr T. 
Ainsworth, and the pianist was Herr Lehmeyer, who played several 
pieces in excellent style. 


Mr Agauitar’s first performance of pianoforte music, for the present 
season, took place on Monday, when the following programme was 
gone through, to the evident satisfaction of the audience :—Caprice in 
D flat—Aguilar; Aréthuse (Melodie)—Aguilar; Allegro and Fugue 
(from Suite 2)—Handel; Sonata quasi Fantasia (Op. 27, No. 1) (Miss 
Kemball Cook, pupil of Mr Aguilar)—Beethoven ; Abends Romance, 
Raff, and Etude in C—Rubinstein ; “ ‘The stars are brightly beaming ” 
(Transcription)—Aguilar; Sonata in E—Mendelssohn; Nachtstiick 
and Novellette (in F) (Miss Kemball Cook)—Schu:inann; Rigoletto 
nwapsig. ow grr Two Melodies, Réve and Aveu—Aguilar; 

alse in A flat, Chopin, and Marche militaire—Aguilar. 

Tue Mosicat Artists’ Soctery held their fourth trial of new com- 
positions on Saturday, April 17th, at the Royal Academy of Music, 
Tenterden Street, Hanover Square (by kind permission of the Committee 
of Management). We subjoin the programme :— 

Sacred part-songs, ‘‘ They whom we loved on earth,"—F. Westlake, ‘‘ He 
giveth His beloved sleep”—Arthur O'Leary (sung by a select number of 


‘students of the Royal Academy of Music); Duo, in G, for pianoforte and 


violin (Mr Summers and Mr G. Palmer)—J. Lea Summers; Song, “ Misfor- 
tune’s dark unrest” (Miss Bessie Randal)—C. Gardner; Duet, “ The sky is 
dark,” and Trio, “‘ Fear not, dearest ” (from the MS. opera, Pillow of Roses) 
(The Misses Winnifred and Mr Hugh Arundel)—J. Parry Cole; Duo Con- 
certante, for two pianofortes (Miss Ellea Day and Miss Bolton, pupil of Miss 
Day)—Charles E. Stephens ; Part-song, “ Look all around thee ”—F. West- 
lake ; Part-song, ‘* Proud Maisie ” (MS.)—Arthur O’Leary ; Sonata, in F, for 
pianoforte and violin (Mr Thorne and Mr H. Holmes)—E. H. Thorne ; Song, 
‘* There sits a bird on yonder tree” (Mr L. N. Parker)—Louis N. Parker ; 
Duo, for pianoforte and violoncello (Miss Prescott and Mr Trust)—Oliveria 
Prescott (Student of the R. A. M.); Song, “I know my love loves me” (Miss 
Mary Davies, Welsh Choral Union scholar)—R. O'Leary Vinning; Part- 
song, ‘‘ Under the maple tree "—H. Baumer. 

Mr H. R. Eyers was the conductor, and the room was fully attended. 


Mr Atrrep Gitpert AND Mpme Gitpert gave the first Chamber 
Concert of their present series at the Gallery of ‘‘The Society of 
British Artists,” Suffolk Street, Pall Mall, on Monday evening, 
April 19th. The instrumentalists were—violin, Herr Straus; violon- 
cello, Signor Pezze; pianoforte, Miss Ellen Day, Mr Charles E. 
Stephens, Mr Alfred Gilbert; and the vocalists, Mdme Gilbert, Mdme 
Osborne Williams, Mr Wilbye Cooper. The following programme, our 
readers may probably think, justifies Mr and Mdme Gilbert in 
“ christening ” their entertainment, “ The Classics of the Pianoforte.” 

Trio in F (Op. 42), violin, violoncello, pianoforte (Herr Straus, Signor 
Pezze, Mr Alfred Gilbert)—Niels Gade ; Duets, ‘‘In the Greenwood” and 
“The Gondola” (Mdme Gilbert and Mdme Osborne Williams)—H. Smart ; 
Chaconne in G, Suite de piéces, pianoforte (Mr Alfred Gilbert) —Handel ; 
Song, ‘‘O Beauteous Daughter of the Starry Race” (Mr Wilbye Cooper)— 
Beethoven; Aria, “ Che vive amante,” from the opera, Poro (Mdme Osborne 
Williams)—Handel ; Preludium and Fuga in G minor, violin (Herr Straus)— 
J.S. Bach; Songs, “ Lullaby” and “ May Dew” (Mdme Gilbert)—Brahms 
and Sir Sterndale Bennett ; Duo Brillante in E (Op. 19), pianoforte (Miss 
Ellen Day and Mr C. E. Stephens)—Charles E. Stephens; Trio, “‘ Mi lasci o 
madre” (Mdme Gilbert, Mdme Osborne Williams, and Mr Wilbye Cooper)— 
Winter; Solo, Largo ed Allegro in F, and Gavotte, violoncello (Signor 
Pezze)—Benedetto Marcello and Geminiani; Song (by desire), ‘“Oh ma 
charmante ” (Mr Wilbye Cooper)—Sullivan; Grand Trio in B flat (Op. 99)— 
Schubert. 





Hamsvuren.—St Michael’s Church was lately the scene of a grand 
performance of Bach's Passion Music. Herr Berunth presided over an 
efficient orchestra and choir, Herr O-terhold was at the organ, and Dr 
Bieber had his choir of boys, The sol> parts were in the hands of 
Mdme Otto-Alvsleben, Mdile Fides Keller, Herr Lederer, and Herr 
Hill. The Jocal press bestow great praise upon the performance, 
especially the singing of Herr Hill and Mdme Otto-Alvsleben. 
The Fremdenblatt says :—‘ Mdme Otto Alvsleben is still fresh in the 
remembrance of our public, The artistic conception of the music 
allotted to her which this artist manifests on all occasions, leads us 
to place her among the first oratorio singers in Germany.” 
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PROVINCIAL. 


Dustin.—At the Gaiety Theatre Faust has been given by the Carl 
Rosa Company, to a very full house, Mr Fred. C. Packard made an 
excellent impression. Miss Rose Hersee looked charmingly as 
Marguerite, and both her singing and acting were artistic. In the 
spinning-wheel scene she was loudly applauded. The Mephistopheles 
of Mr Celli, and the Valentine of Mr A. Cook were especially 
good. Miss Annie Goodall did good service as Siebel, and Mrs. A. 
Cook as Martha.—The University Choral Society lately gave a concert 
in the Examination Hall of the College, in the presence of a crowded 
and distinguished audience.—Freeman’s Journal. 


Marpenneap.—A correspondent writes us that the first concert of the 
Maidenhead Philharmonic Society took place on Thursday, April the 
8th, under the conductorship of its founder, Herr Schultz. ‘The pro- 
gramme began with Rossini’s overture to La Gazza Ladra, and finished 
with Romberg’s music (for solo, chorus, and orchestra) to Schiller’s 
“ Lay of the Bell.” The performance, as a whole, was not unworthy 
of the composition nor incommensurate with the expense and trouble 
devoted to it. Herr Schultz had a select though a small orchestra 
at his disposal, well led by Herr Rosenthal, from Her Majesty’s Opera, 
who, during the evening, played a violin solo, for which he was 
enthusiastically applauded, 


SrratrorpD.—A concert was given in the Town Hall on Monday even- 
ing, by the Lothbury Choral Society, under the direction of Mr Josiah 
Chippingdale, who, as well as the choir, gave his services in aid of the 
Library Fund for the Church of England Association. Part-songs and 
glees by Mendelssohn, Henry Leslie, Henry Smart, Fesca, T. Cooke, J. 
L. Hatton, G. A. and Walter Macfarren were sung in perfection, Miss 
Henman and Mrs Baynes gave in excellent style the two-part song, ‘I 
would that my love,” and Miss Mackway, in Bishop’s‘‘ Should he up- 
braid,” pleased very much. Mr F. G, Haig, who possesses a good 
bass voice, sang ‘‘ The Wolf.” One of the attractions of the evening 
was the pianoforte playing of Mrs Josiah Chippingdale, of the Royal 
Academy of Music, who gave Sir Julius Benedict’s Fantasia on Welsh 
Melodies, Stephen Heller’s La Truite, and a Tarentelle by W. Macfarren 
(encored). The performance of Mrs Chippingdale was rewarded with 
warm and deserved applause. Mr J. Chippingdale conducted in musi- 
cianly style. 


Dusiix.—Sir Robert Stewart has delivered his concluding lecture of 
the series on “ keyed string instruments.” The Examination Hall was 
crowded to the very doors, and the lecture and musical illustrations 
were listened to with the greatest attention and manifest interest. An 
interesting portion of the proceedings was the performance of Miss 
Adeline Wheeler, the young pianist whose playing at the ‘College 
Choral Society’s Concert” was so highly spoken of. The orchestral 
work with which the lecture concluded was Mendelssohn’s Concerto in 
G minor (composed for Birmingham in 1837), Miss Wheeler taking the 
pianoforte part. Sir Robert Stewart and the Academy of Music—says 
the Lrish Times—may well be complimented on having given to art so 
talented and promising a student. Miss Wheeler, though scarcely 
more than a child in years, has passed the age when she might be 
talked of as a “‘ prodigy ”"—infant prodigies seem going out of fashion, 
by the way. She is an earnest, intelligent, hard-working girl, has 
excellent opportunities, and the best possible instruction, and there can 
be little doubt that a highly successful career is before her. 


LiverPooL.—Mr Carl Rosa’s Company began a week’s engagement 
at the Alexandra Theatre on Monday evening. This company—writes 
the Daily Post—is the only one which pretends to give an adequate 
representation of English opera; and with what success their efforts 
have been crowned these columns have more than once borne witness, 
Mr Rosa has displayed an enterprise which is only now beginning to 
have its reward. Selecting the best talent to be found, he has 
organized a company which has presented English opera in a manner 
which leaves little to be desired; and hitherto, on each succeeding 
visit, the company has risen in popular favour. Martha was chosen for 
the opening night, for the appearance of a new tenor in the part 
of Lionello, Mr Fred. C. Packard, who, if we may judge from the 
warm, almost enthusiastic, applause which he received on Monday 
evening, will be a most valuable acquisition to the troupe, Besides 
possessing a good and well-cultivated voice, Mr Packard both sings and 
acts like a true artist. In Miss Rose Hersee, who appeared as Martha, 
an old favourite was welcomed. Her voice was as sweet and fresh as 
ever; her acting more finished and sprightly, and her phrasing very 
perfect. She rendered “ The Last Rose of Summer” with exquisite 
taste and sweetness, and had to repeat it. Miss Annie Goodall achieved a 
great success as Nancy. Mr Celli was Plumkett, and Mr Aynsley 
Cooke Sir Tristram. The choruses went well, and the orchestra could 
scarcely have been surpassed. At the end of the fourth act the principal 
singers were called before the curtain. 





Cransroox.— The last concert for the season in connection 
with the Literary Institution took place at the Parochial Hall. 
The gem of the evening was a pianoforte solo, Andante and 
Rondo Capriccioso (Mendelesohn), played by Miss Borrough, who 
received an ovation of applause, The Misses Relf sang ‘“ The 
Elfin Call,” and were encored. The Rev. C. Crowden, M.A., proposed 
a vote of thanks ‘to the ladies and gentlemen who have assisted at the 
entertainments during the winter, especially to Mr Langley and Mrs 
Joyce, who had done so much to promote a taste for good music in the 
parish.” This was cheerfully accorded, and ‘‘God save the Queen” 
concluded the programme. Mr Langley conducted, and Mrs Joyce 
played the accompaniments. 


Brentwoop (Essex).—A concert was given, in aid of St George’s 
New Infant School Fund, by Mr J. Henry Pollard’s Choral Society, 
at the Granville Hall, on Wednesday evening, April 7. The principal 
vocalists were Miss Mary Duval, Miss Richardson, and Mr Henry Guy, 
of the Royal Academy of Music, Theinstrumentalists were Mr Henry 
Morley (violin solo and leader), of the Italian Opera and Sacred 
Harmonic Society, and the following amateurs: George G. Brown, 
Esq. (second violin); Gilderoy Scott, Esq. (viola); George Foster 
Cooke, Esq. (violoncello); and Pullam E, Evans, Esq. (contra basso). 
The first part of the programme consisted of Mendelssohn’s cantata, 
Hymn of Praise. The second part was miscellaneous, and included a 
Grand Trio by Beethoven, for violin, violoncello, and piano (Messrs 
H. Morley, George Foster Cooke, and J. H. Pollard); ‘* Réponse & la 
Méditation de Gounod,” for violin, violoncello, and piano (Messrs 
Morley, Cooke, and Pollard)— Berthold Tours; a violin solo, 
« Fantasia on Scotch airs” (Mr Henry Morley)—Sainton; and several 
popular vocal pieces, all of which were listened to with evident pleasure 
by the audience. 


Westeruam.—Among the many numerous efforts which have been 
made of late years by well-intentioned people to improve the tastes for 
healthy amusement—writes the Sussex Lxpress—and at the same time 
to draw the bond of union between the inhabitants a little closer, by 
furnishing them with the opportunity of spending an evening together 
occasionally, upon mutual terms of peace and goodwill, none, perhaps, 
have deserved greater recognition from their neighbours than the 
members of the Westerham Harmonic Society ; and no one is, probably, 
better acquainted with the requirements of a mixed audience than Mr 
Francis Howell, the society’s able conductor. At the last concert 
given in the Public Hall, a selection from Judas Maccabeeus formed the 
first part of the programme, and a miscellaneous selection followed. 
The choruses in the oratorio went very satisfactorily, thanks to the 
judicious training of Mr Howell. The principal airs were carefully 
rendered; Mrs Dumaresq in “ Pious orgies,” Mr Horace Buck in 
“ Arm, arm ye brave,” and Miss 8, Lockyer in ‘O liberty,” calling 
forth the applause of the audience. The band, under the leadership of 
Mr J. Stannard, were on their “ best behaviour,” and the selection 
altogether pleased greatly. There were so many pieces in the second 
part of the programme that we cannot find space to enumerate them; 
but we must not omit a word of commendation, for the way in which 
Mr F. Ogden sang Mr Wilford Morgan’s “ My sweetheart when a boy,” 
nor for the style in which Mr Henry Taylor (pupil of Mr Howell) 
played a flute solo, and Mr T. Chapman gave the song, “Speed my 
bark ” (all three encored), 


Cork.—Miss Bella M‘Carty’s concert came off in the Munster Hall, 
and was a great success, Every part of the house was well filled by a 
discriminating audience, Asa musical entertainment—says the Daily 
Herald—nothing like it has been heard in the Munster Hall. for some 
vears. All we had said of Miss M‘Carty’s musical abilities was more than 
justified by her performance. Her first appearance was in a piece by 
Mendelssohn, which she rendered with delicacy and expression, In reply 
to a warm encore the fair débutante played Thalberg’s arrangement of 
‘*Home, sweet home.” In her execution of this piece she quite 
enraptured the audience, who accorded her an ovation her great 
talents richly merited, ‘Che young lady improved in her subsequent 
performances, and those who heard her could not withhold the opinion 
that she was destined to fill a leading part in the world of music, With 
Miss M‘Carty were associated two other instrumentalists, Mdlle Vail- 
liant (violinist), and Herr Elsner (violoncelliet). The vocalists were 
Miss Duval, who sang, ‘‘ Only for One,” and was warmly encored; the 
‘* Little Maid of Arcadee” (Sullivan), was also a great su and, in 
reply to a peremptory encore, she gave ‘“‘ The Meeting of the Waters ;” 
Mr Pearson, who gave “Once again,” and, in reply to a warm encore, 
“ Alice, where art thou?” and our townsmap, Mr J. Sullivan, who was 
never in better voice, He sang Handel’s ‘‘ Revenge, Timotheous cries,” 
and in response to a warm call gave “ Honour and Arms.” Wecannot 
conclude without expressing our admiration of the manner in which 
Mr John W. M‘Carty conducted the performance, which, in a musical 
sense, left nothing to be desired, and gave the utmost satisfaction. 
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MAD. PATTI IN VIENNA. 


“Ta Patti nous est revenue plus Patti que jamais!” Such was 
the greeting lately pronounced by W. von Lenz, the ever young 
Nestor of Patti-enthusiasts, on the arrival of the lady in St 
Petersburgh, These specimens of stylistic millinery, of which 
the Tua euilletonistes have so large a supply at command, 
scarcely lend themselves to translation. A Viennese critic who 
sees Mad. Patti at the beginning of every spring, experiences, 
despite the joy in his heart, a feeling of embarrassment in his 

en. What can be said new about Patti ?—what is more sterile 
or the critic than perfection? It would be different were we to 
see her in new characters. The most familiar individuality be- 
comes new for us in each new part, But, this season, as pre- 
viously, only Mad. Patti's old and long familiar repertory has 
been repeated. The monopoly of the Imperial Operahouse on 
the one hand, and the narrow limits of a star-engagement, with 
only a small company, on the other, prevent the performance, at 
our Komische Oper, of those more important lyric dramas for 
which Mad. Patti has of late manifested an especial partiality. 
On the other hand, such operas as La Gazza Ladra, Les Diamants 
de la Couronne, &c,, cannot be got up in Vienna, which is to be 
regretted, because every new | sar: sustained by Mad. Patti must 
be welcome. So, we have Lucia, La Sonnambula, &c. These 
operas have been played again and again, till we are tired of 
them, But are we less charmed with Mad. Patti than we were 
two, or three, or twelve years ago? No; and for a renewal of 
an old pleasure fresh gratitude is due. We ought not to tire of 
extolling such a combination of natural gifts with artistic culture. 

If Adelina Patti always sings the same, why should we not 
always write the same—if only because nothing new can be 
written? Her almost childlike appearance ; the silvery tone of 
her voice; the effortless ease of her bravura, are still hers, 
untouched by time. But what, side by side with these qualities, 
invariably captivates anew is her innate sense of beauty. It is 
not always that virtuosity springs from a truly musical nature, 
and the virtuoso who has hastened, for more than a decennium, 
from triumph to triumph, loses, as a rule, the simplicity of 
musical sentiment, becoming more subtle and artificial, in the 
endeavour to make up for that sense of the Beautiful which is 
lost. With Patti there is no trace of such an influence. She 
does nothing without areason. Even in moments of the greatest 

ion she never oversteps the strict line of the Musically 
eautiful? She always sings in tune and in time; respects the 
text of the composer; indulges in no tremolo; and never 
exaggerates. Her acting retains its charming truthfulness to 
nature ; the feeling of satiety with old parts never driving her 
to the system of the ‘‘ clever and novel ” at any price. 

The two most successful performances were those of La 
Traviata and Don Pasquale. Don Pasquale, with its abundance 
of joyous melody, was a genuine treat, Patti’s Norina is so 
marked by grace and sprightliness, that we cannot be angry with 
the fascinating coquet. In the scene where Pasquale deplores 
the humiliation to which he has been exposed, the compassionate 
Took with which, unremarked, Norina glances towards her victim, 
is an exquisite touch. For a moment, ashamed, and sorry for 
Pasquale ; but her ruling object is to call Ernesto her own, and she 
recovers herself with a smile, which can only signify—* oo 








Mitay.—The Teatro Dal Verme has been opened with L’Africaine. 
The performance on the first night was a quasi-failure, owing to the want 
of sufficient rehearsal.—The statement in certain papers, that Verdi is 
writing a new work for next season at the Scala, is devoid of truth, An 
opera by Josse, La Lega, which was to have been produced last season, 
and another by Gomez, may be considered as certain; as also one by a 
composer from Trieste, whose name has not transpired. 

Brussxts.—The deep impression produced by Christine Nilsson has 
grown deeper with every performance. Public and critics are equally 
delighted. The Guide Musical, speaking of her performance in Faust, 
says: “ From the second half of Act II. it is nothing but one long 
triumph, and we can applaud without reserve. ‘The enthusiasm was 
great, and it was only right that it should be so, What Mad, Nilsson 
Offers usis art in all its truth and all its sincerity.” he society for 
tbe Encouragement of Philological Science has just presented M. 
Gevaert with a medal of honour for his book on the History and Theory 
the Music of Antiquity. 





MR FREDERIC SULLIVAN IN TRIAL BY JURY. 


‘*Mr F. Sullivan’s impersonation of the learned and impression- 
able Judge deserves a special word of praise for its quiet and natural 
humour.” — Times. 

‘But the greatest ‘hit’ was made by Mr F. Sullivan, whose 
blending of official dignity, condescension, and, at the right moment, 
extravagant humour, won i the character of the Judge stand out with 
all requisite prominence, and added much to the interest of the 
piece.” — Telegraph. 

‘‘The hits of the piece are Mr Fred. Sullivan’s Judge, ‘ with a 
song’ (and such a song! LEasy-going music and first-rate words, of 
which Mr Frederic Sullivan does not allow the audience to miss a 
single syliable in four or five verses.) . . .”—Punch. 

‘Mr F, Sullivan is the Judge, and he is admirable. His attitude 
and manner are life-like, and his get-up is unexceptionable. The 
contrast between his grave bearing and the absurdity of his situation 
is a treat.”— Hour. 

‘Mr F. Sullivan was the amorous Judge, and, in the words of the 
piece, ‘a good judge too.’”—Post. 

“Mr F. Sullivan played the Judge with real and unexaggerated 
humour.”—Standard. ; 

‘It is well done throughout, and Mr Sullivan was especially good 
as the Judge.” — Advertiser. 

peveee ere 


(To the Editor of the ‘* Musical World.”) 

Dear Sir,—The opening of the operatic campaign leads me back to 
the last season, when I had the privilege of addressing you a letter, 
acknowledged in your impression of the 18th July, with the inti- 
mation that it had reached too late for insertion that week. The 
unostentatious prospectus issued by the Covent Garden management, 
will, I am sure, have created a good impression. This year, con- 
trary to usual precedent (save last year), the season was announced 
to be ushered in with a “‘chef-d’euvre,” quickly followed, at present, 
by four more ; and it is to be ho t = the sake of our musical 
taste, that no comments will again be made in respect of the first 
masterpiece announced for next week, such as led me to address you 
in the letter referred to above. On perusing the list of performers in 
the magnificent posthumous work of Meyerbeer, I observe the trio 
is again as complete as it can pens be, considering that the 
original Covent Garden heroine has left its boards. It is a most 
agreeable surprise to see the great maestro’s chosen ‘‘ Vasco” again 
up and doing, that worthy representative not having been even 
included in the prospectus, much to my regret. Whatever has 
caused this change, matters little, since a benetit is derived from the 
present arrangement. To give this work twice or thrice this season, 
as is the rule every year, is the best means of getting it dismissed 
altogether. Frequent performances will rank it with the Huguenots, 
besides impressing listening minds with that noble harmony peculiar 
to the composer in this opera. It is also satisfactory that at last we 
are to be favoured with some of Wagner's productions, though I 
fear the verdict of the public. If Meyerbeer’s operas are styled 
ponderous, and delusively said to depend chiefly on scenic effects, 
what will be the fate of Wagner’s works? I am, dear Sir, a 
obedient servant, O. L. 

London, 3rd April, 1875. 





FAIR LILY OF THE DALE. 
( Copyright.) 

Fair lily of the valley, nearly hid in leaves of green, 
Why dost thou hide thy beauty, wouldst thou rather be unseen? 
Dost thou fear to meet rude gazers that thou lookest on the ground 
While thy sister flowers are smiling in sunshine all around ? 
Were it not for the sweet perfume thou breathed on the gale 
We scarce should heed thy presence, fair lily of the dale. 


Sweet lily of the valley, give heed now while I tell, 

How, with a charming gacefulness, thou droop’st thy snowy bell. 
Thy form has perfect beauty, thou art simple yet refined, 

And Art with all its science can but imitate thy kind— 

But cannot match thy symmetry. We know the story goes 

| That e’en the wisest king was not arrayed like one of those. 


My lily of the valley, even yet we will not part, , 
For I will gently gather thee, and place thee near my heart ; 
And while thou yieldest up thy life, sweet lily, teach me how 
To live a life of usefulness, and die beloved as thou. 

So may thy silent teaching make me heed the present hour, 
And let me learn true wisdom from a sweet and gentle flower. 
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BELGIAN MUSICIANS IN ITALY.* 


Brussels, 28rd December, 1874. 


Sir,—In rendering you an account of the mission to Italy with 
which I was charged by you, I by no means propose writing a 
musicological dissertation. My object is simply to add to the 
dates and facts already acquired for History the contingent of my 
new discoveries, History is formed of successive aggregations. 
No one can flatter himself with having said the last word con- 
cerning so vast and so complicated a science. The light must 
burst forth insensibly from the clouds which obscure it. A mul- 
titude of precious archives in the Peninsula having been destroyed 
or scattered by the revolutions of the XVth century, patient 
seekers are obliged to have recourse to indirect proofs—to induc- 
tive documents. It was precisely the epoch when our valiant 
Flemings went to take possession of all the positions which 
skilful Italian masters did not dare dispute with them. They 
implanted in the country, under very varied conditions, their pro- 
found experience and their vast knowledge. ‘Tinctoris, for 
example, did not direct, as people have hitherto believed, the 
musical chapel of the King of Naples. The greatest theorist of 
the XVth century was nothing more than an humble lay-clerk, or 
singing man; and, among the twenty-one artists, not including 
the soprani, who formed the vocal staff of the chapel, his name 
occupies only the twelfth place. Impartial history demands this 
rectification founded on the most irrefutable documents, I 
visited Italy to seek the truth. As singing canon, Tinctoris en- 
joyed aparently some lucrative prebends. I endeavoured to dis- 
cover what were the favours with which, if we are to believe him, 
the sovereign so generously gratified him. I found only a cloth 
costume, given him in 1479, according to an ancient usage, fol- 
lowed, also, in the Netherlands. I was enabled to take a copy of 
the original letter in which Ferdinand of Arragon charged him 
with enlisting lay-clerks in Flanders and elsewhere. 

Although he held a professorship of belles-lettres, erat in 
humanis, Tinctoris was so distrustful of his own capabilities that 
he sometimes commissioned his friends to carefully revise his 
writings, The celebrated didactician, Gafori, boasts of having 
enjoyed this honour, and takes advantage of it to exalt his own 
merit. So great was the learning of Tinctoris that many writers 
of the Peninsula, and, among others, Pittoni, do not hesitate 
claiming for themselves our glorious fellow-countryman, and 
making of him a Neapolitan musician. I will prove elsewhere 
that he was of Flemish origin, and that his Latinized name 
corresponded exactly to that of De Verver. He learned, moreover, 
his art from a Fleming, Goedendach, alias Bonadies. The list of 
lay-clerks attached to the Royal chapel of Naples comprises, also, 
the name of another illustrious Belgian, Bernard Ycart, who is 
named eleventh, and received, like his learned colleague, a cloth 
costume, in 1479. 

On seeing artists of such value banished, so to speak, to the 
background in a musical institution of repute, we ask ourselves 
what must have been the talent of those who fulfilled more 
important functions. Well, not one of these persons has left the 
faintest trace in musical annals, a proof, in my opinion, that 
distinctions were due to favour rather than to merit. Or, 
perhaps, they were due, also, to length of service. After 
Tinctoris and Ycart, the Fleming Jean de Maque ae Maeg?), 
in his character of chapelmaster to the Viceroy Medina-Celi, 
sustained at Naples the musical reputation of Belgium. His 
works caused Cerone, who was a good judge, to call him “ the 
best instrumentalist and composer in the city,” 

The celebrated composer Gaspard, whose family name was 
Van Weerbeke, shone at Milan in the XVthcentury. Baini desig- 
nated him a musico famoso, an appellation fully justified by his 
works, manuscript and printed. He enjoyed, at the refined 
court of the Sforzi, an amount of esteem, so to speak, unlimited, 
and, from simple lay-clerk, rose to the important functions of 
chapelmaster, after fulfilling a confidential mission entrusted 
to him, in 1498, by Duke Luigi Sforza. The object of the mis- 
sion was the partial reconstitution of the Duke’s musical chapel 





* The above report is addressed to the Belgian Minister of the Interior by 
M. Edmond Vander Straeten, of the Administration of the General Archives 
of Belgium. 





by the aid of artists borrowed from the churches of the Low 
Countries. Flemish lay-clerks were preferred on account of the 
solidity of their voice and the extent of their musical knowledge, 
I found some unpublished compositions of Gaspard’s, which 

sess very great interest. They formed part of a precious 
manuscript of the commencement of the XVIth century. In it 
are some unknown works of nine other illustrious Flemish mas- 
ters. I have written a detailed account of this superb collection, 
Gaspard had under his orders at Milan a prodigiously talented 
fellow-countryman, from Bruges, who has left, however, only insig- 
nificant vestiges in musical annals. This was Jean Cordier, called 
Gallicus. He drew, says the official historian of the Court, two 
hundred ducats a month, The lay-clerks of St Mark’s, Venice, 
received only fifty. In addition to this, Cordier enjoyed every 
year a six months’ leave of absence to visit his family. This 
great favour was granted him in 1496, 

About the same time there appeared at the sumptuous court of 
Ferrara a musician of an im g figure and of an agreeable 
physiognomy : di statura longa e uomo bello. He sang bass, and 
came from the cathedral of Antwerp. This modest artist was no 
other than Josquin Deprés, proclaimed et ee the most 
clever composer of his time, Some ten years ago I had the happi- 
ness to find an attractive portrait of him engraved after his bust, 
which stood, previous to the period of the iconoclasts, in the 
church of Sainte Gudule at Brussels. The reigning Princes of Italy 
inspired between theirrespective musical establishments a nobleand 
lively emulation, by which the art profited. Each strove to pos- 
sess as his lay-clerks the most eminently talented musicians.—I dis- 
covered in a series of documents of the highest value some curious 
lines, establishing a sort of parallel between the illustrious Jos- 
quin and a famous German composer, attached, like him, to the 
Court of Ferrara. ‘The latter,” it is said in them, ‘‘ besides re- 
vealing a more sociable nature, produces more frequently new 
things ; the former composes infinitely better, but applies him- 
self to work as it suits his caprice, instead of doing so when the 
sovereign requests him.” 

Now we have the installation, totally unexpected, of the 
celebrated Antoine Brumel as Ducal chapelmaster. This great 
artist, who long passed as the emulator of Josquin, previously 
boasted of no other biography than the mention of his name in 
Guillaume Crétin’s Déploration on the death of Okeghem. Among 
other conditions of his engagement figure a gratuity of two 
hundred ducats, a salary of one hundred ducats, and free lodg- 
ings. The same year, he printed at Venice a collection of motets 
which must have enchanted the Court of Ferrara, for his works 
are the object of the highest encomiums on the part of his 
contemporaries. Even to-day they are highly vaunted. Ambros 
does not hesitate to say that he admires in them enchanting 
clearness and ideal beauty. The Duke of Ferrara appointed 
Brumel for life. But the versatile humour of the artist soon 
rendered this stipulation illusory. 

We see every moment lay-clerks setting out from the Court 
of the Dukes d’Este for Flanders, not only to seek there musical 
compositions emanating from the great masters of that privileged 
country, but toenlist fresh and trained voices. Thecatalogue, drawn 
up by a certain Barthélemi de Flandre, of the artists at liberty 
in the Netherlands at the end of the XVth century is a most 
precious document with reference to the state of musical matters 
in our nation. 

There arrived, one after the other, at Ferrara, to become accli- 
matized there, the eminent musicians named : Gisbert Batenberg, 
Pierre de Bruxelles, Jean Havic, Frangois de Louvain, Jean Abbié 
Pierre Bréda, and Jean-Marie Maryc, the last two being qualified 
as “ great composers,” and charged with arranging in the chapel 
books the counterpoint at sight, a proof that the Italians were 
then incapable of extemporizing properly the harmonic pla 
A short time subsequent to this enlistment of recruits, Pierre 
Maron, one of the most expert lay-clerks of the day, brought, da 
Brusselles in Fiandra, five supplementary musicians, namely: two 
soprani, a contralto, a tenor, and a bass. We meet, also, at the 
same court, Cyprien de Rore, of whom I shall speak presently, 
and Orland de Lassus, who went there as a visitor, in 1585, sur- 
rounded by all the honours due to his enormous celebrity, Both 
he and his master, William of Bavaria, displayed, as we learn 
from two interesting letters, considerable enthusiasm for the 
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music of the Ferrara chapel generally, and for the productions of 
his countryman, 7 Divino Rore, more particularly, 

At Venice, a Fleming, Pierre de Fossa, probably Vander 
Gracht, was summoned, about the end of the XVth century, to 
fill the functions of director of the mattrise at St Mark’s, He 
began by shining there as a lay-clerk. His reputation as a clever 
composer then increased to such an extent, that he was placed in 
the rank, An author of the time names him, nehephenigally, 
‘A disciple of Apollo, and a favourite of the Muses.” 

(To be continued.) 


—— 


ZARE THALBERG, 
(From the ‘‘ Sunday Times.”) 

Very seldom has a debittante secured a more emphatic success than 
did Mdlle Zaré Thalberg on Saturday night. The opera selected 
was Don Giovanni, and the character chosen for the young artist to 
make her first appearance upon the stage was that most engaging of 
rustic maidens, Zerlina. From first to last Mdlle Thalberg had it 
all her own way, since, after the first few notes had fallen from her 
lips, the success of the young singer was assured. Mdlle Thalberg 
confronted her judges with an amount of self-possession rarely 
witnessed in one so young, and her acting neither showed symptoms 
of awkwardness, nor want of training. Stagey the young prima 
donna most decidedly is not, and the admixture of timidity and 
confidence in her demeanour, belonging essentially to herself, lent 
an additional attribute of grace and spontaneity to the assumption. 
In fact, in seeing Mdlle Zaré Thalberg, we beheld the ideal Zerlina 
of Mozart. As with her acting, so with her singing, Mdlle Thalberg 
was careful to make no undue effort for the sake of effect, contenting 
herself rather with singing in an easy unaffected manner, with a 
nice discrimination between the ostentation of simplicity and that 
of self-reliance. Mdlle Thalberg possesses a pure soprano voice, 
round and velvety as to tone, and of equal timbre throughout the 
entire register. From such faults as the tremolo or vibrato, the 
singer is perfectly free, and, indeed, her entire performance may be 
epitomized as being natural, artless, and captivating. The duet and 
the two airs were unanimously encored, and repeated with increased 
effect. 





Christine Hilsson and Charity, 

La Société protectrice de l’Enfance ayant sollicité 
le concours de Mdme Nilsson pour un concert de 
bienfaisance vient de recevoir de cette éminente 
artiste la lettre suivante :— 


“* Permettez-moi de m’inscrire pour la somme de cing 
** cents francs sur la liste des protecteurs de votre euvre, 
‘* dont le but est aussi moral que charitable, et croyez 
“aux regrets que jéprouve de ne pouvoir donner un 
‘* concert pour venir plus efficacement en aide a votre 
** société. Agréez, etc. 

‘* Signé : CHRISTINE Nitsson-Rovzavup.”’ 

En témoignage de sa reconnaissance, le comité des 
dames patronnesses s’est empressé de faire parvenir 
ala grande artiste un magnifique bouquet en méme 
temps que le conseil d’administration la nommait, 
par acclamation, membre protecteur de l’ceuvre.—- 
Indépendance Belge, 











Gorna.—August Langert’s opera, Des Singers Fluch, has been 
revived under the personal direction of the composer. It was very 
successful. 

Napues,—The manager of the ‘T'eatro Mercadante has made Signora 
Cosmelli-a present of a gold medal ornamented with pearls, in recog- 
nition of her services during the past season. 

: BeRLIn.—Rubinstein’s new opera, Die Maccabier, is to be produced 
immediately at the Royal Operahouse, ‘The composer is himself to direct 
the last rehearsals and the first performance; after which Eckert will 
resume the conductor's béton.—The principal feature at the last concert 
of the Berlin Sinfoniecapelle, under the direction of Herr von Brenner, 
was a new Symphony in A by Herr Noskowski. 








WAIFS. 

Mdlle Thalberg made her second appearance as Zerlina on Tuesday 
night, and achieved another unqualified success, We are glad ta see 
that a proper course is being followed in the management of this very 
promising débutante, She has charmed everybody in a part which suits 
her to perfection, and there is no reason why for some time longer she 
should not go on playing it. The ‘‘ prospective arrangements” show 
that Mr Gye is alive to this fact, and will take advantage of it by 
guiding the young lady’s further course with a caution proportioned to 
the interests at stake.—Daily Telegraph. 

Il n’y a pas que les heureux et les riches qué le passage de Mme 
Nilsson aura réjouis,—Les déshérités de la fortune se souviendront 
aussi de son nom: M™ Nilsson vient de faire parvenir & M. Nélis, 
président de la Société protectrice de  Enfance, un don de cing cents 
francs.— Chronique de Brucelles. 

The death is announced of Madame Schott, the widow of Her Franz 
Philipp Schott, late mayor of the city of Mayence, and head of the great 
firm of Schott fréres, of that city. Madame Schott was in her 54th year. 

The military band of the Scots Fusilier Guards are engaged for a 
fortnight’s tour in Ireland, next month, under the direction of Mr J. P. 
Clarke. If their corps of Highland Pipers were to appear, they would 
‘astonish the natives.” 

The Sacred Harmonic Society announces two extra performances to 
take place after the termination of the Subscription Season. The 
oratorios selected for the two occasions are St Paul and Israel in Egypt, 
which are becoming more and more attractive. 

The first and second numbers of a new compilation, bearing the title 
of The Australian Musical Magazine, has been published at Melbourne 
by the new firm of Nicholson and Ascherberg. Each number contains 
fourteen pieces for voice and piano, of varied interest, from original 
sources, The price for Australia is low, viz., 1s. 6d. a number, A 
third edition of the first issue is already in print. 

The death is announced, in Paris, of M. Alphonse Royer, formerly 
director of the French Opera, at the age of seventy-two. Early in 
life, under the Restoration, he turned his attention to literature, and 
finally adopted the drama. He was first manager of the Odéon, and 
afterwards of the Opera. In 1862 he gave up that position and became 
Inspector-General of the Fine Arts, At the fall of the Empire he was 
deprived of his post. He published several books, comedies, and French 
versions of Italian Operas, for the Theatre in the Rue Lepelletier. 

Ape.ina Patr1.—Our Vienna correspondent writes that this distin- 
guished artist has appeared at the Opéra Comique in Luisa Miller, La 
Sonnambula, and La Traviata, with all the éclat that usually attends 
upon her rentrée in that city. On Easter Sunday she was engaged to 
sing at a concert in Pesth, when the receipts were upwards of a thou- 
sand pounds. Before leaving St Petersburg the accomplished prima 
donna was presented by the Emperor with a magnificent bracelet, com- 
posed of large sapphires and diamonds, made expressly to match with 
the splendid diadem presented to her by the opera subscribers on the 
occasion of her benefit. 

Some 30 or 40 years ago a playbill announcing the performance of 
three or even four pieces, slight in construction, but with a powerful 
cast, was deemed a sign of very fair entertainment, Englishmen then 
adapted from the French as readily, or even more so, than they do 
now ; though the exact source of their plots was less frequently dis- 
covered, or even inquired after, than in those days, when our theatrical 
world has its eyes as steadily fixed on the stage of Paris as on that of 
London. Thirty years ago the Haymarket, save when some picce of 
exceptional weight was brought out, did not inaptly reflect the 
Gymnase, as it flourished under its old name, the Théatre de Madame, 
with the late M. Eugene Scribe as its principal author. Something 
apptoaching to the old programmes may still be found in Paris, while in 
London they seem to have vanished without leaving a trace, This 
week, however, we are reminded of their existence by the publication 
of a playbill of the old-fashioned stamp at the Princess’s Theatre. 

Saaxspere MemortaL Taeatre.—A meeting was held yestsrday 
at Mr Graves’ Fine Art Gallery, Pall Mall, in aid of the movement to 
build a theatre to the memory of Shakspere at Stratford-on-Avon. 
The chair was taken by Mr D. Swinbourne, who explained the origin 
of the movement, and stated that it was proposed to have a performance 
at Drury Lane Theatre, in aid of the Fund, of “ As You Like It,” with 
an exceptionally strong cast. Mr Gruneisen said that a few years ago 
a committee was formed to collect subscriptions for erecting a statue to 
Shakspere, but the whole thing had collapsed. However, the sum of 
£1,200 had been collected, and, after expenses had been deducted, 
between £400 and £500 remained in hand. He had no doubt that if 
application were made to Mr Cousins, the trustee of that fund, his con- 
sent would be obtained to the application of that money to the purposes 
of this memorial. It was accordingly decided that such application 
should be made, and the meeting then proceeded to discuss some 
details of the Drury Lane performance. - 
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Mdlle Zaré Thalberg, has been presented by Mr Gye, with a splendid 
gold watch and chain, 

Herr Schuberth has returned from the continent, after fulfilling his 
engagements in Hamburgh and elsewhere, where he met with his 
accustomed success, 

We have received from the well-known firm of D. B, James and Co, 
a very admirable photograph of the late regretted Mr Limpus, Principal 
and founder of the London College of Organists, 

The first pianist who played the late Sterndale Bennett’s Maid of 
Orleans publicly in the ‘‘ New World,” was Master Henry Walker, a 
pupil of Mr F. B. Jewson’s, in our Royal Academy of Music. 

Music Copyricuts.—The sale of Music Plates and Copyrights of 
Messrs. Cramer and Co., the eminent publishers of Regent Street 
which has just taken place, under the direction of Messrs. Puttick 
and Simpson, included many popular compositions. We append a 
few of the more important lots, together with the prices, which in 
some cases were much higher than was anticipated. Lot 103. 
Cooper’s Introduction to the Organ, £234 (A. Mills). 111. Sullivan’s 
‘Light of the World,” £271 (Ditto). 170. Blumenthal’s ‘‘ When 
we are parted,” £87 (Metzler). 279. Lelle’s La Desolazione, £43 
(Lamborn Cock). 320. Glover's “‘ Soft fell the Dews,” £38 (Jefferys). 

76. H.R.H. the Duke of Edinburgh’s Galatea Waltz, £40 (Metzler). 
485. Godfrey’s Wind-up Galop, £37 (Ashdown & Parry). 496. 
Jullien’s English Quadrilles, £31 (Hutchings & Romer). 565. Bar- 
nett’s Mountain Sylph, £172 18s. (C. Boosey). 569. Sir John 
Goss’s Harmony and Thorough Bass, £451 (A. Mills) ; Macfarren’s 
Harmony, £159 16s. (Ditto). 571. Richter’s Harmony and Counter- 

oint, £333 (Ditto). 671. Levy’s ‘‘ Baby Mine,” £33 (Ashdown & 
arry). 771 to 775, Cramer’s Chamber Trios for Female Voices, 
£1040 (Lamborn Cock). 832. John Thomas's Songs of Wales, £145 
(Mills), 833, Twelve Welsh Melodies, £150 (Purday). 955. Farnie’s 
Nemesis, £62 (Scrutton). 974. Pinsuti’s ‘‘ Morning smiled,” £27 

12s. (Ditto). 1049. Smart’s ‘‘ Beside the old corn mill,” £41 (J. 
Williams). 1059. Smith’s (Alice Mary) West Wind, £40 (Ditto). 
1078. Sullivan’s ‘‘O ma Charmante,” £525 (Mills). 1079. Ditto, 
‘*Guinevere,” £303 (Ashdown & Parry). 1080. Ditto, Sailor's 
Grave, £97 (Ditto). 1081. ‘‘ Little Maid of Arcadee,” £288 (Ditto). 
1083. Ditto, The Young Mother, £105 (Metzler). 1084. Ditto, 
‘*There sits a bird,” £102 (J. Williams). 1122. Cramer's Vocal 
Gems, £1489 (Metzler). 1229, Rendano’s Chant du Paysan, £280 
(Ashdown & Parry). 1570. McLeod’s Scotland Yet, £49 10s. 
(Blockley). 1616. Henry Leslie’s Arrangement of the Lass of 
Richmond Hill, £87 (Hutchings & Romer). Total, £13,000. 

INTERNATIONAL CopyricHts.—The annual dinner of the Société des 
Gens de Lettres was held in Paris on the 19th inst., M. Paul Féval, 
President, in the chair, In proposing the health of the guest of the 
evening, Mr Blanchard Jerrold, representative of the English Asso- 
ciation to Protect the Rights of Authors, the chairman said the Gens de 
Lettres received Mr Jerrold with open arms, and that he might rely on 
their cordial co-operation for the adjustment of international copyright 
laws as proposed by the Association. The Société des Gens de Lettres 
had formed a committee to examine the English propositions; and 
they had unanimously reported in their favour, and recommended the 
society to act unreservedly in concert with Mr Jerrold, as the delegate 
of the English authors, He hoped the time was not very distant when 
there would be close and complete brotherhood of literary men all over 
the world, in which each would jealously guard the rights of his neigh- 
boure, In conclusion, he begged to propose, with fraternal cordiality, 
the health of their guest, Mr Blanchard Jerrold. Mr Jerrold, who 
spoke in French, replied that he could hardly venture to return thanks 
in that brilliant language, the masters of which were around him. 
He begged, however, to thank them for the enthusiastic reception 
with which he had met in his representative character, as delegate of 
the Association to Protect the Rights of Authors. He hoped that the 
measure of justice, he might say of reparation, towards French men of 
letters, which the English Association had in hand, would promote an 
entente cordiale between the gens de lettres of the two countries (tr2s bien, 
tres bien)!—an entente that would, he believed, be more fruitful of good 
results, and more important to the prosperity of the two nations and to 
the interests of true civilization than any merely political entente, 
(Bravo!) Mr Thomas, ex-President of the society, agreed as to the 
high value of a close friendship between the literary men of France and 
England. A commission was now busy about a tunnel under the 
Channel; but he had a greater faith in the union between the two 
countries which their guest had suggested—a union, the messages of 
which would not be carried under the sea, or through a tunnel, but 
that would span the ocean like a rainbow, that would bea union of 
mind, a union of winged thoughts and sympathies, He concluded by 
a gage = —_ of fd on a -_ ——— not -~ a publisher 

ut a friend. Other rom C) ector Malon 
Adolphe Belon, é&c., followed. canis : 





Romx.—Rossi’s Contessa di Mons has been produced with success at the 
Teatro Apollo, The finale of the third act wasencored, The principal 
character was sustained by Mdlle Pozzoni. At a recent sitting, the 
Municipal Council resolved to cut off the grant of 270,000 lire to the 
above theatre next season. In consequence of this both Mdlle Stolz 
and Signor Nicolini have signed engagements for St Petersburgh. 


Adbertisements. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s. 
London : Dowcaw Davison & Co,, 244, Recent Staser, W. 

‘¢ The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 














DR STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s. 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


Just Published, 
RAND MARCH (Briar or Processronau), for the 
Pianoforte or Organ. Composed by W. F. TayLor. Price 3s, London 
DUNCAN DAVISON & CO., 244, Regent Street, W. 
Just Published, 


HE LARK’S SONG. The Poetry by Frepzricx Enocs. 
The Music by Henry Smart. Price 3s, London: DUNCAN DAVISON & Oo0., 
244, Regent Street, W, 


( CARE TENEBRE. Duetto. Composed by J. P. 
s —. Price 48, London: DUNCAN DAvISON & CO,, 244, Regent 
reet, W. 














GUGLIELMO'S LAST BALLAD. 
“WERT THOU WITH ME.” 
The Words by GEORGE LINLEY. 


The Music by P. D. GUGLIELMO. 
Price 4s, 


London: Duncan Davison & Co., 244, Regent Street, W. 


WILFORD MORGAN’S SONGS. 
SURO ne bos cster: et ies cone ne 
COULD I BUT CALL HER MINE.. 
MY SWEETHEART WHEN A BOY 


SWEET EVENING AIR és os - es as oe °y 
(N.B,—The above Songs have been sung with distinguished 
success by Mr WILFORD MoRGAN,) 


LITTLE BIRDIE, SING TO ME .,. ne ee oe 
(Sung by Miss EpiIrh WYNNE.) 
ANTHEM. 
IF THOU WILT FORGET ME (THE 13TH PSALM) ., ee 


(For Tenor or Soprano Solo, with Chorus ad, lib,, as sung at the 
Temple Church, Composed by WILFORD MORGAN.) 


London: DUNCAN DAVISON & CO., 244, Regent Street. 


“CUPID’S APPEAL,” 


BALLAD, 
And the Sequel, 


“MARRIAGE BELLS,’ 
SONG, 
Price 3s, each, 
London: Dunoaw Davison & Co,, 244, Regent Street, W. 
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CHORAL WORKS 


TREBLE VOICES ONLY. 
CANTATAS. 


THE SEA-MAIDENS. THE ELFIN KNIGHT, 
By J, L, ROECKEL. By IGNACE GIBSONE, 
Price 3s, Net, Price 38, Net, 
SONGS IN A CORN-FIELD. KING RENE’S DAUGHTERS. 


By G, A. MAOFARREN, By HENRY SMART. 
Price 4s, Net, 





39, Net, Paper Covers, 
» 68 ,, Cloth Boards, 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER. By M. W. BALFE, 
Price 33, Net, Price 3s. Net. 


THE MOUNTAIN MAIDENS. 
By F. ROMER. By J. L. ROECKEL, 
Price 3s, Net, Price 48, Net, 


TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s, Net, 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies). 
Books 1 and 2 are Now Ready. Price 1s, each Book. 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net. 


WESTWARD HO! © 































BOOK I. BOOK VIII. 
1, *Now the dance .,........ Weber. {43. *Faith ..............0005 Rossini, 
2. *Through the dim ........ Gounod, | 44, *Hope .............0005- Rossini, 
. *Triumph of Oberon...... 45. *Charity .. Rossini, 
*On the sea 46, *Fairy Isle ....... Campana. 
47, *Autumn leaves ... .Balfe, 
48, *Let us haste tothe ..,. Bishop, 
BOOK IX. 
49, *The Village Church .,.. Becker, 
50. *Come, sisters, come Gordigiani, 
9. *Pilgrim’s evening. 51, *The Zingari Balfe, 
10. *Music of the night 52, *Morning T. Handley 
11. *Ilove my love . Allen, 63. “Evening .......... T. Handley 
12, *Hark! o'er the ....... ... Wallace, | 54. *Sleep, gentle lady ...... Bishop. 
BOOK III. BOOK X. 
13, *Now lightly we....... ‘ 55. *The Rhine Boat ........ Arditi, 
14. *Hark! o'er the .. . Bal 56. *Angels that around .... Wallace, 
15, *A psalm of life 57. *Happy Wanderer ...... Abt, 
16, *Araby’s daughter 58. *Through the grassy ....Balfe, 
17, *Come o'er the waters ..,.Bonoldi, | 59, *Our happy valley ...... Bordese, 
18. *Where the fairies ...... Balfe, 60. *Ble be the Home ., Benedict, 
BOOK IV. BOOK XI. 
19, *The skylark ......... .. Gilbert, |61, *Happy, smiling faces .. Gomes, 
20. *Hark! the Gondolier,.., Riccardi, | 62. *Fairest flowers ........ Pinsuti, 
21, *Too late .......... ......-Barnett, | 63, *Goddess of the dawn .. Smart, 
22, *When the moon is ...... Bishop, | 64, *At our spinning wheel .. Wagner. 
23, *The sun has been,.,..... Bishop. |65, *How can we sing ...... erdi. 
24. Bridal Chorus ............Barnett, | 66, The standard waves .... Bishop. 
BOOK V. BOOK XII. 
25. *Merry minstrels are...... Wagner, | 67, *A spring sun peepeth out Richards, 
26. *Good morning .......... Lillo, GB, PERE GIIU, . cv ccccsesces Richards, 
27, *Hark! the merry........ Flotow, | 69. *Lightly, softly.......... Flotow. 
28, *With song of bird ...... Flotow. | 70, *Over woodland,over plain Pinsuti, 
29, *Happy as the day........ Wallace, | 71. *Flow softly, flow ...... Costa, 
30, *The red cross banner ...,Badia, | 72, *Rowing bravely ........ Campana, 
BOOK VI. BOOK XIII. 
31, *The distant bell.,........Badia, |78, *Buzzing .............. Randegger 
32, *The sunset bell ........ .. Pinsuti, | 74. *Softly now ............ ggan 
33, *Who'll follow............Paggi. 75. *The Sleigh Bells........ Anderton, 
34. *Sleep on ...........000. alfe, 76. *Dancing Sunbeams .. , . Rossini. 
35, *O the summer night .... Prentice, | 77. *Fair and fertile valley, , Guglielmo, 
36. *O hear ye not,...........Smart, |78, *Friendship............ Allen, 
BOOK VII. BOOK XIV. 
37. *Sea flowers.............. Barnett, | 79, *Our Vesper Hymn.,..,.. Riccs, 
38. *Forest home ............ ict, | 80, *Our last farewell ...... Curschman 
39. * Warbler of the forest..., Benedict, | 81. *Flower Greeting ......Curschman 
40. *Thoughts of home .,.... Benedict, | 82, *Hark the Pilot ........ Bishop. 
41, *Welcome Spring ........ Philp. 83, *While the days are bright Bordese, 
42, *The noisy mill ..........Paggi 84. *Sweet Bird of Heaven. . Wallace, 


* These can be had in folio 


size, with Accompaniment, 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 








ARTHUR SULLIVAN’S NEW SONG, 


“THOU ART WEARY.” 


WORDS BY ADELAIDE PROCTOR. 
MUSIC BY ARTHUR SULLIVAN, 


SUNG BY 


Miss ANTOINETTE STERLING 


AT THE 


MONDAY POPULAR CONCERTS. 


“The singer was Miss Antoinette Sterling, who, always heartily admired in 
those German ballads, for which she exhibits so marked a sympathy, introduced 
in a group four of Schumann’s most graceful contributions to the Lieder repertory, 
and, later in the evening, a new song by Mr Arthur Sullivan, ‘Thou art weary’ 
(set to words by Adelaide Proctor)—one of the most charming recent emanations 
from the pen of our gifted compatriot.” —7he Times, Nov. 10. 

“ Miss Sterling was the vocalist, and sang, in addition to selections from Schu- 
mann, a new song by Arthur Sullivan, entitled, ‘Thou art weary,’ which is one of 
the most beautiful and thoughtful effusions of the composer’s graceful music,”— 
Daily Telegraph, Nov. 12, 

‘Miss Antoinette Sterling was the vocalist. In the second part she introduced 
a new song by Mr Sullivan, an admirable setting for a contralto voice of some very 
touching lines by the late Miss Adelaide Proctor, addressed by a poor mother to 
her starving child, the burden being— 

‘Sleep, my darling, thou art weary; 
God is good, but life is dreary.’ 
The song exactly suited Miss Sterling’s voice and style, and it will assuredly 
become as great a favourite as ‘ Will he come,’ to which it is a worthy pendant, 
and the words of which are also by Miss Proctor.”—Standard, Nov, 12. 

‘Miss Antoinette Sterling repeated Mr Sullivan’s new song, ‘ Thou art weary,’ 
a second hearing of which has confirmed our good opinion of it.” Standard, Nov, 16, 

“* At the concert on Monday, Miss Sterling had introduced a series of charming 
Lieder by Schumann, and a new song by Mr Arthur Sullivan, ‘Sleep, my darling, 
thou art weary,’ an admirable setting of Miss Proctor’s poem, ‘ Hush, I cannot bear 
to see thee,’ which, like everything Miss Proctor wrote, was well adapted for, and, 
in fact, seemed to invite musical treatment. Her verses have inspired Mr Sullivan 
with a genuine melody, of which the refrain is particularly remarkable; and the 
song, both at Monday’s and Saturday’s concert, pleased so much that Miss Sterling 
was called upon to repeat it.”—Pall Mall Gazette, Nov, 17. 

“ Miss Sterling sang discreetly and sympathetically four of Schumann’s ‘ Dichter- 
liebe’ (Nos, 1, 2, 7,and 8); but came off still better in a new song by Mr A. 
Sullivan, who has set words by Adelaide Proctor, ‘Thou art weary,’ the dying 
consolation of a starved mother to her child, the refrain of which is— 

‘Sleep, my darling, thou art weary; 
God is good, but life is dreary.’ 
It is a painful theme; but the composer has treated it with such pathos that the 
air tells powerfully.” —Atheneum, Nov, 14. 

“ The vocalist was Miss Sterling, who sang four songs by Schumann (Nos, 1, 2, 
7, and 8 of the ‘ Dichterliebe’), and a new song, entitled ‘ Thou art weary,’ written 
by Miss Adelaide Proctor. The words are good, and have been fitted to charming 
and expressive music by Mr Arthur Sullivan, who has added a pianoforte accom- 
paniment worthy his high reputation, and worth listening to for its own sake,”— 
—Observer, Nov. 15. 


Published in the keys of D minor and F minor, Price 4s. 


ARTHUR SULLIVAN’S NEW SONG, 


“TENDER AND TRUE,’ 


SUNG BY 


MISS EDITH WYNNE 


AT THE 


MONDAY POPULAR CONCERTS, ST JAMES'S HALL. 


“The vocalist was Miss Edith Wynne, who sang a new song, ‘Tender and 
True,’ by Arthur Sullivan, the beauty of which, aided bya most tasteful rendering, 
elicited an encore,”—Daily Telegraph, January 13. : ; 

“Mr Sullivan’s graceful song—a novelty—was rendered by Miss Edith Wynne 
with much refined expression; and the applause which followed necessitated its 
entire repetition.”—Daily News, January 13. : 

“A very expressive new song, by Mr A. Sullivan, ‘Tender and True, was sung 
with such effect by Miss Edith Wynne that it had to be repeated,”—/Uustrated 
London News, January 16. : d 

“Miss Edith Wynne, who gave, in her own genuine and expressive manner, a 
graceful new song, ‘Tender and True,’ by Mr Arthur Sullivan, which was encored 


and repeated,”—Graphic, January 16. 


Published in the keys of E flat and F, Price 4s. 
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BOOSEY 


& CO’S 


NEW PUBLICATIONS. 





This Day, price 8s. 6d. paper, 5s, cloth, gilt edges. 


HE ROYAL EDITION OF “L’ELISIR 
D’AMORE,” with English and Italian words, 





This Day, price 3s. 6d. paper, 5s. cloth, gilt edges. 


HE ROYAL EDITION OF “LA FILLE DE 
MADAME ANGOT,” with English and French words. 





In One Vol., price 5s. cloth, or separately, 1s. each. 


HE ROYAL EDITION OF BALLAD OPERAS, 
with Dialogue, Stage Directions, &c., complete :— 


LOVE IN A VILLAGE. | THE BEGGAR'S OPERA. 
ROSINA. NO SONG, NO SUPPER. 


Edited by Jonn OxenrorD and J. L, Hartron. 


“* Should be in the hands of the amateurs of the period seeking for a genuine 
air to sing.’ —Atheneum. 

‘Should find an honoured place in every library. It is a pleasure to meet 
the sterling old melodies, after the surfeit of thin, tuneless compositions, of which 
opera-bonffes are made up.” —Graphic. 





Just Published, price 7s. 6d. 


EW ORGAN TUTOR—DR SPARK’S 

HANDY-BOOK FOR THE ORGAN, containing complete 

Instructions for the Use of the Manuals and Pedals, with 150 
various examples, by the best Composers, for the Organ. 


‘*Dr Spark has supplied a real want. He has compiled an excellent Manual 
of Instruction for the Organ, by the use of which many of the faults of other 
bad systems may be avoided. Young organists can have no better tutor than 
Dr Spark.”—Nottingham Guardian. 


‘‘A more thorough and complete Organ Tutor than this we have never seen. 
Every point of difficulty in the study of the instrument is fully elucidated, and 
the treatment of all parts and 4 men is exhaustively dealt with. Let 
every one who would learn to is y the organ well,obtain and study Dr Spark’s 
Handy-book.”—Ldinburgh Daily ame. 





EW HALF-CROWN MUSIC BOOKS.— 
ROBERT SCHUMANN’S 86 SHORT PIECES 2s. 6d, 
MENDELSSOHN’S 36 SONGS WITHOUT WORDS 2z. 6d. 
STRAUSS 18 SETS OF NEW WALTZES... .. 28. 6d. 

ie pagel PIECES FOR THE DRAWIN G- 
2s. 6d. 


ROO 
THIRTY.SiX BALLADS, by ARTHUR SuLLivay, 
MOoLLoy, Gatry, and CLARBEL ... . 28, 6d. 





This Day, price 1s. each. 


EW ILLUSTRATED SERIES OF DANCE 

BOOKS.—Boosey & Co. beg to announce that the success 

of their late Christmas Annual has induced them to bring out 

the following Dance Numbers of the Musical Cabinet, illustrated 

in colours by Leighton Brothers. Each number contains Six 
Complete Sets of Waltzes, price 1s.; post-free, 1s, 2d. 


167. STRAUSS’ “ WEINER BLUT,” ** DOCTRINEN,” “ Wein, 
Weib, und Gesang,” ‘ Ball Promessen,” Lilien’ Kranze,” 
and “e Fesche Geister ” Waltzes. 


157. STRAUSS’ « THOUSAND AND ONE NIGHTS,” “ Tele. 
gramme,” and four other Waltzes. 


101. STRAUSS’ “BEAUTIFUL DANUBE,” ‘Good Old 
Times,” ‘“‘ Wiener Kinder,” and three other Waltzes. 


155. GUNGL’S “DREAM OF THE OCEAN,” “ Peterhoff,” 
and four other Waltzes. 
ALSO, 
164. CHRISTMAS NUMBER, containing the ‘‘ Madame An- 
got” dance music, 





This Day, price 1s. 


EN POPULAR PIECES FOR THE PIANO- 

FORTE (Boosey’s Musical Cabinet, No. 166), including the 

‘“‘ Golden Waves,” Ghys’ “ Air of Louis XIII.,” “‘ Voix du Ciel,” 

‘‘ Le Zephyr,” and Wollenhaupt's “ Styrienne,” ‘* Caprice Arien, ” 
‘‘ Gazelle,” and ‘* Scherzo Brillante,” &c. 





This Day, price 1s. 


EN CLASSICAL PIECES FOR THE PIANO- 
FORTE (Boosey’s Musical Cabinet, No. 165), including 
Hiller’s ‘‘ Guitarre,” Henselt’s « Berceuse ” and “ Love Song,” 
Rubenstein’s ‘“ Barcarolle,”’ Von Biilow’s ‘Carnival of Milan,” 
‘¢ Les Deux Alouettes,” Raff's ‘“* Abend,” Gluck’s ‘ Gavotte, ‘s 
“The Harmonious Blacksmith, ” &e, 





Published This Day, price 1s, 6d. 


IFTY FINGERED EXERCISES FOR THE 
VIOLIN, selected and Edited by Husert Ries. Dedicated 
to Herr Joachim, who thus writes of the work to the editor :— 


“1 was very happy to become acquainted with your ‘Fingered Exercises, 
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